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The Island’s Song (Shima Uta) English Version

The Island’s Song

The deigo flower has blossomed,
and it has called the wind, and the storm has arrived.

The deigo flowers are in full bloom,
and they have called the wind, and the storm has come.
The repetition of sadness, like the waves that cross the islands.

The forest of Uji, where I first met you
Under Uji the good-bye of a thousand years

Island Song, ride the wind,

with the birds, cross the sea.

Island song, ride the wind,
carry my tears with you.

The deigo blossoms have fallen,
soft ocean waves tremble.
Fleeting joy, like flowers carried by the waves.

At the Forest of Uji, a song companion
Under Ui, an eternity of parting

Island song, ride the wind,

with the birds, cross the sea.

Island song, ride the wind,
carry my love with you.

To the sea, to the universe, to God, to life,
carry on this eternal dusk wind.

Island Song, ride the wind,

with the birds, cross the sea.

Island song, ride the wind,
carry my tears with you.

Island Sonyg, ride the wind,
with the birds, cross the sea.

Island song, ride the wind,
carry my love with you.

Lalala....
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The Island’s Song (Shima Uta) Kanji Version
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The Island’s Song (Shima Uta) Romaji Version

Shima Uta

Deigo no hana ga saki,
Kaze wo yobi arashi ga Kita.

Deigo ga sakimidare,
Kaze wo yobi arashi ga Kita.
Kurikaesu Ranashimiha shimawataru namino yo.

Uji no mori de anata to deai
Uji no shitade chiyo ni sayonara

Shimauta yo Raze ni nor,
Tori to tomoni umi wo watare.
Shimauta yo Raze ni nor,
Todoketeokure watashi no namida.

Deigo no hana mo chiri,
Sazanami ga yureru dake.
Sasayaka na shiawase ha utakata no name no hana.

Uji no mori de utatta tomo yo
Ujino shita de yachiyo no wakare

Shimauta yo Raze ni nor,
Tori to tomoni umi wo watare.
Shimauta yo Raze ni nor,
Todoketeokure watashi no ai wo.

Umi yo uchyu yo Rami yo inochi yo

Ronomama towani yunagi wo.

Shimauta yo Raze ni nor,
Tori to tomoni umi wo watare.
Shimauta yo Raze ni nor,
Todoketeokure watashi no namida.

Shimauta yo Raze ni nor,
Tori to tomoni umi wo watare.
Shimauta yo Raze ni nori,
Todoketeokure watashi no ai wo.

Lalala....



A Million Tears (Hyakuman Tsubu no Namida) English Version

A Million Tears

I buried your memory in the okra field.
I'm digging it out again tonight because I miss you.

I will boil my million tears which I collected in the kettle
And I will try to revive you.
Your face is plump like a mushroom
And you are the most beautiful girl in this village.

I've got older as I've loved you for many years
And I'm coming to dust as if I'm close to you.

In the sKy, the sun begins to cry to see us
And a million tears are pouring.
Plants are dancing and frogs are singing as if we re having a festival in our grave.

We want more rains. ..
We want more tears. ..



A Million Tears (Hyakuman Tsubu no Namida) Kanji Version
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A Million Tears (Hyakuman Tsubu no Namida) Romaji Version

HyaRuman Tsubu no Namida

Okura hataRe ni ume to ita, Kimi no Rirepposhi
Konya mo anata ni aitakute horiokoshitemiru

Yakan ni tameta hyakuman tsubu no namida wo wakashite, Rimi wo modosou
Shiitake mitai ni fukurande, hora hora mura ichiban Rireina Rao

Tkutose Rimi wo omou uchi ni, boku mo toshioi
Nemuru Rimi ni yori sou youns, uchi e tokaeru

Sora ja ohisama ga sore mite nakidashi, hyakumantsubu no ame ga furu
Kusaki wa odori, Raeru wa utai bokurano ohaka wa Royoi mo matsuri

Ame yo fure fure
Namida fure fure



Born in 1966 in Kofu, about 100 km west of Tokyapdn. Made debut
as the vocalist of the band, THE BOOM in 1989. bhad has released
11 albums including the latest, titled "HYAKKEI" 2004. In 1993, his
composition and single "SHIMA UTA (ISLAND SONG)" beme a
massive hit, selling 1.5 million copies. This béflt Okinawan
melody was covered by numerous artists includingnesan other
countries. Particularly "SHIMA UTA (Cancion de Isld)" covered by
an Argentinian multi-talented artist Alfredo Casdrecame a massive
hit in Argentina and one of the support songs ef Alngentinian team
at the 2002 FIFA World Cup, even though it was simgapanese.
Casero and Miyazawa sang this song together int fafnhhuge
audiences in Buenos Aires, Tokyo and Okinawa. "SMNIMTA
(ISLAND SONG)" is-one of the standard songs thahynaeople from
different generations can sing in Japan now.

While active with his band THE BOOM, he releasesiob albums in
succession in 1998. The first solo album "SixteeMbon" was
produced by Hugh Padgham, known as the produc&hefPolice and
Sting, and was recorded in London. The second ARKROSICK" was
recorded with the new generation of musicians iazBrafter which he
undertook his second successful concert tour cfiBide recorded the
3rd album "MIYAZAWA" in Brazil, Argentina, New YorkTokyo and
Okinawa in the spring of 2001. He also performedaafestival in
Pamplona, Spain in July 2002.

In January 2003, he released a best of solo alkilea tMIYAZAWA-
SICK" which included 14 songs; 13 from the 3 aleaeleased solo

) albums and a newly recorded "SHIMA UTA (Cancionlaésla)" sung
in Spanish. At the same time he also released a ,Dalfb titled "MIYAZAWA-SICK" including live
performances and video clips.

Aside to music, he has been active in other fiaklsvell, for example, writing essays regularly asting in
films and TV dramas. He is also highly regardecagsoet and 10 books that include his essays hase be
published. He has also been holding poetry readiagsral times a year.

In summer 2003, toured in Europe with his own bl YAZAWA-SICK, between Japan tours of THE
BOOM. He also wrote the theme song of an event tesgbrating the ASEAN Japan Exchange Year "J-
ASEAN POPs". The English lyric version titled "Tseme the World" was written by Dick Lee, a gooeid

of Miyazawa in Singapore. THE BOOM performed forrASEAN POPs" in Jakarta (Indonesia) and
Yokohama (Japan).

In January 2004, he released his fourth solo al®BRIRITEK". This album is of songs originally wett by
Miyazawa for other artists. In February embarkedhenSPIRITEK TOUR, performing in Tokyo and Osaka.

In March in Brazil, “SHIMA UTA” and “Nukegara”’ werdeatured in a drama titled "Metamorphoses"
broadcasted on Record TV, and the Original Souokitedbum titled "Metamorphoses" which includes thas
songs was released in April. In August, touredant8 America with the Miyazawa-Sick Band. Alfredsgeo,
the popular actor/comedian/musician who made ét ¢pieainging “SHIMA UTA” 2 years ago, was as a gte
for the 2 performances in Buenos Aires, ArgentP@pular Brazilian musicians Zeca Baleiro, Jair €lia and
Diego Figueiredo were guests the Sao Paulo cortberthird time Miyazawa had performed in BrazilbAst

of solo album “MIYAZAWA-SICK” was released both iargentina and Brazil. In September, he performed
as a vocalist for the Fernando Moura Band at aarfestival called “Tudo E Jazz - Festival Intermeaeil de
Jazz de Ouro Preto” held in Ouro Preto, Minas GeBiiazil.

In October, performed at “Dream Power / John LenS8oper Live 2004” held at Nippon Budokan. And an

independent label ‘Far Side Music’ in UK is rele@sia compilation of his best works titled “TokycoS8t’.
(courtesy of www.five-d.co.jp)
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SHIMA UTA THE BOOM and OKINAWA

Okinawa consists of numerous islands located asthghern end of
Japan. During World War 2, it became the only platelapan to
experience severe battles on land and many cisiliast their lives. It
has a complicated historical background as afeemtar, Okinawa was
ruled by the USA and returned to Japan in 1972n&ka has its own
traditional culture such as a distinct Okinawark fmlusic, but it is also
influenced a lot by American culture because ofAherican military

bases still located in Okinawa.

The first time THE BOOM visited Okinawa was in 1990e purpose
was for the jacket photo shooting for their 3rduatb"JAPANESKA".
After the first visit, MIYAZAWA Kazufumi went to Okawa several
times and listened to many Okinawan folk songs @eebly explored
the culture of Okinawa. Gradually he started to pathize and think
of the very sad history of the war behind the béaluscenery of
Okinawa. Air raid shelters nestled in the middlesafar cane fields,
telling how sad things had happened there withaying anything,
and the great power of the lives of plants growimeye. The scenery
MIYAZAWA saw in his trips to Okinawa is the motihat lay behind
"SHIMA UTA".

"SHIMA UTA (ISLAND SONG)" is on the 4th album of THBOOM "Shishunki (Adolescence)" released in
January 1992 which sold over 1.5 million copieseTdong was covered not only in Japan but also by
numerous musicians overseas, for example, in CHiHg, Jamaica and more. Of these, "SHIMA UTA
(Cancion de la Isla)" sung by Alfredo Casero arda®ed in Argentina has become a huge hit andvestei
numerous awards- an exceptional case being sudgpanese. It has received "Premios Gardel a lacstusi
likened to an Argentine Grammy Award and also bezantheme song for the Argentina soccer Team.

THE BOOM has released Okinawa themed songs on ebgm since "SHIMA UTA". They released an
album titled g"OKINAWA -WATASHI NO SHIMA-" a selection of all thse Okinawa themed songs in June
2002.

Also on "MIYAZAWA", MIYAZAWA Kazufumi's 3rd solo abum, he recorded Okinawa themed songs,
"OKINAWA NI FURU YUKI (Snow in Okinawa)" and "CHIMWBURI UTASHA" both recorded in different
locations from Brazil, Tokyo, New York to Okinawa.

"SHIMA UTA (ISLAND SONG)" IN ARGENTINA

"SHIMA UTA (Cancion de la Isla)" covered by a mufceted artist of Argentina; Alfredo Casero in
December 2001 has become a huge hit.

Casero says that as soon as he happened to 6st8HIMA UTA" by THE BOOM at a Japanese restauiiant
Buenos Aires, he decided to sing it in JapanesenBWwough there are many Japanese immigrants in
Argentina, it has become an exceptionally massivénew record) as a song being sung in Japanesk, a
received 4 awards of "Premios Gardel a la Musiaduich is called the Argentine Grammy Award. It vedso
used as a theme song for the Argentina soccer aahas become one of the most beloved songs there

The long awaited and much wished for meeting ofe@asand MIYAZAWA for the first time was in Buenos
Aires in April 2002. They had a live concert atapdnese garden in the city with more than 5,00(plpeo
coming to see them.

The supporter group of the Japan soccer team (UISRFPPON) also choose "SHIMA UTA" as one of their
support songs and 50,000 people together in tlBustasang this song for the games of the Japarese t
during the 2002 FIFA World Cup. On New Year's E¥e2603, THE BOOM sang this song with Alfredo
Casero on the most popular TV music program indalRaen after 10 years since its release, "SHIMAAUT
is loved by people of different generations in eliéint countries across the globe. (courtesy of iwey.
d.co.jp)



articles
Such An Explorer
text by Paul Fisher

Such An Explorer
oETITooo Japan's Kazufumi Miyazawa is their
Paul Simon, David Byrne and Peter
Gabriel rolled into one. A populariser
of Okinawan music in Japan, big in
Brazil and Argentina, he's finally about
to make his mark in Europe. Paul
Fisher heads for the japanese

countryside to meet him.

My first trip to Japan in a year, after ten
years of living there, and I'm immediately
reminded why | like it. First I'm inquired
of by customs, ever so politely, that it
hadn't accidentally slipped my mind to declare ¢héisearms, drugs
and pornography | might be carrying. Within a wieisksix people are
loading my suitcase onto the 10:30 am 'Friendly dusine Bus' and
bowing in unison as we head off to downtown Tokyaonfidently
adjust my watch to 10:30. God, this country iscadfint.

After a few days grappling with the urban jungldsTokyo and Yokohama, | feel ready for a trip t@th
countryside. I'm also ready to see some music, hezadl that The Boom are playing in Toyama, abou fiv
hours north west of Tokyo on the Sea of Japan. bisds, one stone. The singer of The Boom, Kazufumi
Miyazawa has recently released his third solo alljust issued in the UK (through Stern's) titledePer Than
Oceans. Although somewhat known in Brazil and Atigen and other parts of Asia, perhaps finally Miyaa

is on his:way to receiving recognition in Europer Bver ten years in Japan, he's been a kind df$mon,
David Byrne and Peter Gabriel figure rolled inteepbringing various unknown music from around tre¥lav

to the Japanese masses.

To get to Toyama, | have to board the shinkanselefbtrain). Even at such high speeds, the metiopd
Tokyo disappears slowly. Passing through an endiassession of tunnels cut through the mountaires, w
eventually emerge into open countryside. | changi@g and get on the 'Thunderbird’, in a strokésieg one

of my childhood dreams.

For their latest tour, The Boom are playing at $n@dns and villages on open air, or specially ¢arcted
outdoor stages. “Delivering music to the peopleWisat Miyazawa calls it. Makes a change from theaus
antiseptic Shimin Kaikan or city halls that mostir® comprise. Last year The Boom had one of thgiydst
successes ever, with the release of their albumada- Watashi no Shima, continuing their love affeith
the island. In 1993, their single Shima Uta solohiion and a half copies, becoming probably Japéest
known 'Okinawan' song. Somewhat bizarrely last yehecame almost as well known in Argentina asl,wel
sung (in Japanese) by actor and musician Alfredeef@a and chosen as the official song of the belkeagl
(yes!) Argentinean football team at last year's M/@up.

Such rare success of a Japanese song overseaseb@ganews in Japan, and by a fate of timing, thera
was released at the same time, featuring a nevowen$ Shima Uta and other Okinawan influenced song

After a long bus journey from Toyama, | eventuathach the outdoor stage, in a park on the outsfrtbe

city, just in time for the start. To say Miyazawastthe audience in the palm of his hands is anratadement.
They stand up when he stands up. They sit down \keesits down. They wave their hands when he waves
his. At one point Miyazawa stands on his head. &laee limitations | learn, but nevertheless Miyaa&was in
abundance what | can only describe as naturalsrhari

Two hours of greatest hits, and a fair smatterin@kinawan songs later, the show ends in a tumulimale.
The whole exhausted entourage, eleven musiciansalehst as many staff, retire to a Toyama reatdur



Miyazawa is clearly shattered. Today was a natibpéitiay, he's been touring incessantly, recordanging in

a TV drama, writing essays, books, travelling, btilli graciously accepts my request for an intewie
Together with two of his personal managers, weosiselves down at a table tucked away from theelarg
group, promising to be back before the main couasesge.

I begin by asking how he first got interested inr@kvan music. “There weren't many opportunitiestien to
Okinawan music in Japan when | first started toiggetrested in it, so | asked friends who went ton@wa to
get some tapes for me. For me, | got the samedifeeling or shock as when | listened to Bob Mganen |
was a high school student. | really liked that thelodies were repeated often, almost incessantly,the
chorus too, the same rhythm throughout, and | thbitgvas very similar to reggae. That was aboirtean
years ago in 1989 when we recorded our first retord

In the 1970s, Haruomi Hosono had already foundiiagpn from Okinawa in some of his songs, whichl ha
not gone unnoticed by Miyazawa.“l knew Hosono wiayipg Okinawan music before he played with Yellow
Magic Orchestra. Also, Shokichi Kina's Haisai Ojisaas a hit in Japan in the late 70s, so | alreazaty
listened to some Okinawan music, but this was leefoeally got into it."

It was the success of Shima Uta in 1993 that clthiMjgazawa and The Boom forever. “| went to Okinawa
take some photos for The Boom's third album , ¥ery beautiful and natural area called Yanbarufandhe
first time saw a deeper side of Okinawa. | saw soaneains of the war there and visited the Himejagace
and Memorial Museum and learnt about the femaldestis who became like voluntary nurses lookingrafte
injured soldiers. There were no places to escapm fthe US army in Okinawa, so they had to find
underground caves. Although they hid from the U@yarthey knew they would be searching for them, and
thought they would be killed, so they moved forne arave to another. Eventually they died in the save
heard this story from a woman who was one of tlgdde and who survived. | was still thinking abduiw
terrible it was after | left the museum. Sugar camnere waving in the wind outside the museum whksft |
and it inspired me to write a song. | also thouglvanted to write a song to dedicate to that wonwao told

me the story. Although there was darkness and sadinethe underground museum, there was a beautiful
world outside. This contrast was shocking and imsgi There are two types of melody in the songr&hUta,
one from Okinawa and the other from Yamato (Japhmyanted to tell the truth that Okinawa had been
sacrificed for the rest of Japan, and Japan haaki responsibility for that. Actually, | wasn'treuhat | had
the right to sing a song with such a delicate topgclI'm Japanese, and no Okinawan musicians hael ttat.
Although Hosono started to embrace Okinawan musechiis own music early on, it was in a differersywo
what | was trying to do. Then | asked Shokichi Kimaat he thought | should do about Shima Uta angatic
that | should sing it. He told me that Okinawan glecare trying to break down the wall between tremd
Yamato (mainland) Japanese, so he told me | stduttie same and encouraged me to release Shinfa Uta.

After such a spectacular and unexpected succesextéurned his attention to Brazilian music.fir$t heard
bossa nova when | was high school student. | hakinage of bossa nova as a kind of salon musicHmri t
found out it was completely different. | saw Joymforming live in Tokyo and it was incredible.was fast
paced, complicated and thrilling music. | trieddim something similar with The Boom and recorded fost
bossa nova song, Carnaval. | then went to Rio Deidato see people's real life, to feel and urtdasthe
local beat and went to a samba concert which wataigtic. The audience really enjoyed themselves,irsin
enjoyment with others and they seemed more likenthe star than the artist to me. | was in the notlsic
business in Japan where always the rock star ithéncentre creating a dream world which was quite
unrealistic. The samba scene was a new experienoe just as Okinawan music had been, and | woddére
| could make Japanese samba that the audience weaultl to sing together with us. | think we kind of
succeeded with Kaze ni Naritai, which became aihigle. The Boom then released two Brazilian irnflees
albums, Kyokuto Samba (Far East Samba) and Tragical

Tropicalism was The Boom's most ambitious projacsstfar, encompassing a wide range of influencas th
Miyazawa had encountered from Okinawa, Brazil, meka and reggae, far from what a major record
company might have expected of a best selling @id. From the original four members, with theuafty

full time guest musicians, The Boom had blossontedliout fifteen musicians. With his band somewhat
spiraling out of control, Tropicalism was to acteasatalyst for Miyazawa's solo career.

“Tropicalism became like my solo album eventualklylehad too many of my own ideas and asked allethos
other musicians to play with us. Although the fafirus in The Boom were still at the centre of tkinge



didn't play together on some of the songs. Anywayretrospect, Tropicalism lacked The Boom's own
atmosphere. | had lots of ideas, so | thought lukhalo this experimenting solo. | could then plaithw
musicians who | really wanted to, and do what llye@anted. The songs | write solo are generalgslpop
than The Boom, the lyrics are more personal.”

In 1999 he released two solo albums in quick swiors Sixteenth Moon recorded in London, and Afrksi
recorded in Brazil. Sixteenth Moon turned out toadairly straight ahead pop album, produced by HHug
Padgham, probably best known for his work with &tiand featuring many of the same musicians whyepla
on Sting's albums. “I always liked Sting very muehgd | felt that as I'd been playing for over tezans, |
wanted to know how far I'd come as an artist, dadight that by playing with Sting's musicians | hti§ind
out. | wanted to find out what quality of music dutd create with them. | had no idea how it wouldl g
beforehand, so | wrote the music score out andliythies as well, although | don't write the lyricowin
beforehand usually. | prepared an English trarsiatif the lyrics and made a demo tape. | didn'¢ edrthat
time if it was new or not. | wanted create orthodousic of top quality, as if | had ordered a talbisuit for
myself which fitted me perfectly."

Afrosick recorded straight after in Brazil was dfatient affair, with some of the leading lights tife
contemporary music scene that had influenced Miyazmmusic with The Boom, such as Carlinhos Brown
and Lenine. “My mind set for making Afrosick wakdia fashion designer's collection which changesyev
season. My mode at that time was for hip, kitsch, @mgressive and progressive rock. | wrote theodies
and Carlinhos Brown wrote the lyrics and arrangedtie other musicians with Marcos Suzano. | predute
album together with Carlinhos Brown. Suzano anch&edo Moura arranged some of the songs and thexl ask
others such as Pedro Luiz, Paulinho Moska and lecioinvrite other tunes."

Miyazawa and his new Brazilian friends performedlapan and Brazil. His fans lapped it up, but Afilos
didn't manage to popularise Brazilian music in dajathe same way he had succeeded with The Bésm.
solo artist he was still to forge his own identity a Japanese musician playing essentially Braziliasic.
Instead it sometimes sounded like Brazilian mysg, sung in Japanese.

Deeper Than Oceans probably realises Miyazawa'sasigimal ambition for mixing different types of rsig

into something cohesive, original and unique to.hifo help him achieve this, he enlisted the help of
American Arto Lindsay as producer. They were inttaetl by mutual friend Ryuichi Sakamoto about foamte
years ago, after a show at New York's Knitting Bact“l thought | had managed to make a style thated
different types of music, but for the new albumwanted to make a kind of natural mixture, almost
unrecognizable, so it doesn't matter what kind asimis in that mixture. Bahian rhythms are nousasual

for me anymore, it's a rhythm naturally inside rtes the same with Okinawan music. These were very
different and unfamiliar years ago, but now | cae them for my own music."

Miyazawa decided to work with some of the new gatien of Brazilian musicians as well as some he had
worked with on Afrosick. “I knew that Arto knowsahyounger generation. He heard Afrosick and toddhis
opinion and gave me some ideas, and we decidedtio tagether on a new album. We're completely ckiffie
types, but | like the music he produced for artmish as Gal Costa, Caetano Veloso, Marisa Mordellan
Aiye. | think he is an artist who gets power frotaying with other artists. He gave me lots of agwituring

the recording and | learnt a lot. He advised metoa@ver express emotion too much, to sing in anahtwvay

as the melody is strong enough to carry that emotiol had produced the album by myself it woulavl
been too much in my style. | also had somethinditia't have, so this too worked well."

Deeper Than Oceans was recorded at various losaéimund the world with some forty musicians royghl
divided equally between Brazilian and JapanesestHi went to Bahia to record the rhythm trackshvgix or
seven musicians from lle Aiye a famous percussimu in Bahia. | asked Juninho to play with me agai
guitarist who was on Afrosick before. Then | flew a0 Paulo and worked on one song with a young
musician, Max de Castro. After that | went to R® dhneiro and did some recording with Kassin, was w
also on Afrosick and with Caetano Veloso's son Moré

“After finishing recording in Brazil, and just befflying to New York, our next recording locatidrstopped

in Buenos Aires for one day and had a meeting aleedrding there. In New York, we recorded at Arto'
friends' studio. Arto is meticulous about studiorkvand never misses what sounds need to be recdfigeid
like me as the type of artist who records the nsminnds one by one in the studio but he has mang mor



attributes that | do not have. The taste and attrergpof Arto's friends in New York, the rhythm tkacof
Bahia and my own melodies all helped to make theicrthis time very interesting.”

“Back to Tokyo from New York, Arto and | continugdcording for another month, including with Takashi
Hirayasu from Okinawa, and after that we went ddwrOkinawa to record with Yoriko Ganeko . Buenos
Aires was the last recording location for this prtj We had already recorded Tango for GuevareEaitd in
Rio de Janeiro but | wanted to make another venrgitim real tango musicians in Argentina. The lyridshe
song were sort of flexible and | revised the wofosm time to time, as | wanted to make a kind of
documentary song. Osvaldo Requena, one of the goaintost important tango musicians and arrangensa
melody to my lyrics together with a tango orchestta read a Spanish translation of my lyrics akedithem.
He said this was not only Japan's problem, but Atiga's as well."

Miyazawa believes his latest solo album is prob#idybest suited for an international audiencen Biazil, |
kind of recorded according to Brazilian rules, buérall the aloum has no nationality with tracesh&f chaos
or disease of Tokyo. It has some elements of Jaganadition and a very modern style as well."

He is planning to tour in Europe later this yeayihg performed at a festival in Spain last yealike this
unit of musicians very much and would like to dmeerts with them in Japan as well as in Europe] might
need to make a solo album every year with therhasitcle of the Japanese music scene is verylfastght

be different in Europe, where people seem to thinwhat they are doing in a longer term. | wanb&®well
prepared anyway, to always have a permanent umtatp with in Europe when | am offered any chandes.
also have to think of The Boom too of course, arBlest of' was released last year in Argentina. fBlcéthat
Shima Uta was such as big hit in Argentina, whilagin Japanese, gave us some confidence that me do
always have to sing in English."

Suddenly realizing my promise that this would besheort interview, we return to the main table where
everyone is still waiting patiently. Probably nev&fore has the end of an fRoots interview beertgtewith
such a collective sigh of relief.

Next day my shinkansen arrives back in Tokyo alomé minute late for which we receive a gracioudapo
over the train's loudspeaker system. Two days lasgrive back at Heathrow to find the Undergrousil't
running due to flooding. | decide to take a bus.il&/gueuing up a bus driver comes up to me. “Hawe got
the time, mate?". My watch may be nine hours ahleatat least the minutes are still pretty accufiams my
first morning in Japan. The bus driver adjustsvaigch. | can't but help feel there was a certaimwmh of
irony attached to that simple question. Eventutiity bus departs nearly an hour late. (courtesyveiv\ive-
d.co.jp)



PORTRAIT OF OKINAWAN MUSIC AND SYMBOL

Music is a culture of which Okinawa is globally ptb
Historically, the origin of Okinawan music was thakinawan
people played it to their god as wish for good tieal

Around 14th and 15th century, guitar with threeesicame down
from China to Okinawa. Now, the guitar, Okinawaaditional

guitar, reminds of Okinawan music. it is insepagabbm the

music.

Its unique scale is called Ryukyuan scale, it repmés a healing
music. After the World War II, Okinawan people satigpir
traditional songs, calle§himauta and healed their sadness and
souls.

They have also created momhimauta again, many young
Okinawan musicians become famous recently.

We seldom watch musical shows which none of thempeap
Why are there so many? The answer is supposednhsit has
always linked closely to Okinawan people's life.

Sanshin Young musicians use Okinawan dialect in their kyrémd adopt
Okinawan music. Some try to pass the culture oh@kian music down the generations.

Okinawa's shimauta seems to keep on changing. Beih@ interactions with other cultures motivate it
"evolution”

Prefectural Symbol

The outer circle of this symbol represents the ncéae white circle symbolizes a peace-
loving Okinawa and the inner circle symbolizes abgllly developing Okinawa. In short,

the mark symbolizes "Ocean" "Peace" and "Developprhen
It was decided on the symbol of okinawa prefecturdl992.

Prefectural flower: Deigo (Indian coral bean)
Erythrina OrientalisMurray

The Deigo tree, originally from India, belongs ke tpulse family.
During the period between March and May, the briglkit flowers
bloom in clusters along the length of the sprayth®very end of
the branches.

The bright red flower is very appropriate as thenlgl of the
southern islands that make up Okinawa, and itstiggdalys an important role in promoting tourism.

Furthermore, the Deigo tree has a high financiddevas its trunk section is used as a materialaditional
Ryukyuan lacquerware.

These factors were the reason for it being chosethea symbol of Okinawa Prefecture in 1972. (cayrtef
www.pref.okinawa,jp
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AUTOBIOGRAPHY

LAKSMANA, ARI YUDA was born at January 3rd, 1982 Bandung. His
parents are Drs. Acep Runtama, retirement of Insianeteacher in Senior
High School 3 Bandung, and Imas Siti Aminah, a headn Rahayu Il
Elementary School Margaasih. He is the youngekt &lom five siblings.

He started his education in Rahayu Ill Elementarfyd®l Margaasih (1987-
1993), continued to Junior High School 8 Bandur@P@1996) and Senior
High School 8 Bandung (1996-1999). Graduated forighHSchool, he
continued his study in Bandung Islamic Universityajoring Psychology
and in 2000, he was accepted as student in Indonédsiversity of
Education, majoring English Literature. He bothidired his studies at the
same time by 2008. His writings are 'The Study eif Begulatory of Transgender Living with
HIV-AIDS' and 'The Semiotic Study on Okinawan LyidRepresentation of the American Army's
Treatment of Okinawans during World War II'.

During his years of study, by 2003 he was activeblunteering as young counselor for
Adolescence Sexual and Reproductive Health in Mi@#ra Remaja-Indonesian Planned
Parenthood Association and as youth advocate foRHASRIights issue in Indonesian Youth
Partnership, a national youth network he foundadesR004. By 2007-2008, he was appointed as
National Focal Point for GYCA in Asia Pacific regi@and he was also working on Youth Speak
Up project. It is to create a Sustainable Peer EmudNetwork in Indonesia to fight against HIV-
AIDS in his country.

Through his voluntary activities, he has been &wito give presentation in one of 7th ICAAP
symposia session in Kobe, entitled 'Prevention Ramagoy Youth for Youth: Promotion of Sexual
Health Amongst Adolescents In and Out of Schooé. whs also being the only delegate from
Indonesia to attend Microbicides Conference in Caipen. He was representing Indonesia as
youth ambassador for the 32nd Ship for South EasrAYouth Program 2005 held by Cabinet
Office Japan and actively performing good leadgrstmongst the participants as Chairperson for
Solidarity Group Activities Sub-Committee. He alsmtively contributed in the Voluntary
Activities Discussion Group and resulting a volariem platform for youth in ASEAN-Japan
countries.

In 2006, He gave presentation on Advocacy in onéhef Poster Presentation in IAC 2006,
Toronto. Its titled is 'Advocacy by Youth to Youtinhancing the Partnership between Youth and
Government' and became member of International &idsiety for a year. By 2007, with his
interest on advocacy through movie making and aisgfahe Regional Institute on Sexuality and
Reproductive Health Rights in South and South Bast, he was participating in Films of Desire
organized by CREA India in New Delhi. He was als¥@uth Speaker to deliver his works and
ideas in one of Oral Presentation, entitled 'Sostgi Youth Access on Information through
Youth-Government Partnership Model', and one oftif@ession in Youth Pavilion, entitled 'Pay
It Forward Project: An Effective Peer Education Mbdheld during the 8th ICAAP in Colombo
on August 2007.

Recently, he was actively involved as participamd abserver in International Youth Forum held
in his hometown Bandung, Indonesia, July 2008. keked with other 300 youth gather in the
forum to create strategic action plan and recommagoils to the United Nations as well as
declaration in achieving Millennium Development Goaelated to youth role in the global
context. As a member of SSEAYP International IncimegSIl) and President of Purna Caraka
Muda Indonesia (PCMI) of West Java chapter-bothAdmnnae Association of Indonesia Youth
Exchange Program-he gives input and recommendasopartner to the Ministry of Youth and
Sport as well as to the Department of Educatioweét Java Province. By now, he is a freelance
consultant on youth advocacy, psychology and empoemst.



