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ABSTRAK 

Eksploitasi alam berlebih saat ini melahirkan keresahan yang menjadi 

stimulus berkarya melalui pemahaman kajian Al-Qur’an. Pengkaryaan 

ini merupakan upaya untuk mencegah kerusakan melalui pengubahan 

pemahaman dan pandangan terhadap bencana. Eksplorasi medium 

grafis, found object, readymades untuk karya instalasi dilakukan untuk 

merepresentasikan pengalaman konkrit terkait ruang dan jarak sebagai 

makna dalam interpretasi. Metode pengkaryaan mengadaptasi proses 

kreasi Tabrani dan David Cambell, dimulai dari (1) pra ide, (2) 

stimulus, (3) inkubasi, (4) iluminasi, (5) pengolahan ide, (6) proses 

berkarya sesuai rancangan (7) evaluasi, dan (8) proses berkarya setelah 

masalah dan temuan. Proses kreatif terstruktur dan berputar karena 

masalah berpotensi menghasilkan banyak temuan. Al-Qu’an 

menjelaskan hakikat bencana secara mendasar, mengarah pada makna 

yang tersemat dalam bencana eksploitasi. Kajian membawa interpretasi 

dalam melihat bencana dengan pandangan evaluatif dan reflektif. Karya 

instalasi yang dihasilkan memiliki banyak prinsip repetisi untuk 

menekankan pentingnya kehadiran imaji visual sebagai idiom terkait 

tema. Instalasi yang meruang memberi makna intrinsik dalam karya dan 

ekstrinsik dari informasi yang dibawa objek. Objek konkrit bantal, 

guling, debu sebagai representasi dampak eksploitasi. Daun yang 

digantung untuk mendistraksi imaji visual sebagai representasi 

kekacauan. Ditemukan alat bantu tekan sederhana untuk efisiensi dan 

efektifitas produksi cetakan. Esensi penjagaan akhlak sesuai Al-Qur’an 

dalam konteks bencana yang terjadi, dapat memperkaya strategi visual 

dan sejumlah adaptasi, modifikasi berkenaan dengan alat, teknik, 

komposisi, aspek ruang konkrit, keterampilan asosiasi saat 

memanfaatkan barang jadi atau temuan. Kedisiplinan dalam pencatatan 

dan perekaman proses kreasi menjadi rekomendasi penelitian. 

 

Kata Kunci: Eksploitasi, found Object, Readymades, interpretasi, 

Representasi, Instalasi, Cetak Tinggi, Proses Kreasi 
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IN INSTALLATION ARTS (Study of Al-Qur'an Interpretation and High-Printmaking 
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Education, Universitas Pendidikan Indonesia. 

 

ABSTRACT 

 

The current overexploitation of nature gives rise to unrest which 

becomes a stimulus to work through understanding the study of the 

Qur'an. This work is an effort to prevent damage through changing 

understanding and views on disasters. Exploration of Printmaking 

mediums, found objects, readymades for installation works is carried 

out to represent concrete experiences related to space and distance as 

meaning in interpretation. The work method adapts the creation 

process of Tabrani and David Cambell, starting from (1) pre-idea, (2) 

stimulus, (3) incubation, (4) illumination, (5) idea processing, (6) 

working process according to design (7) evaluation , and (8) the 

process of working after problems and findings. The creative process is 

structured and revolves around problems and has the potential to 

produce many findings. The Qur'an explains the nature of disaster in a 

fundamental way, leading to the meaning embedded in the disaster of 

exploitation. The study brings interpretation in seeing disasters with an 

evaluative and reflective perspective. The resulting installation work 

has many repetition principles to emphasize the importance of the 

presence of visual images as idioms related to the theme. Spatial 

installations give intrinsic meaning to the work and extrinsic to the 

information carried by the object. Concrete objects pillows, bolsters, 

dust as a representation of the impact of exploitation. Hanging leaves 

to distract the visual image as a representation of chaos. Found a 

simple press tool for the efficiency and effectiveness of mold production. 

The essence of maintaining morality according to the Qur'an in the 

context of a disaster that occurs, can enrich visual strategies and a 

number of adaptations, modifications regarding tools, techniques, 

composition, aspects of concrete space, association skills when utilizing 

finished goods or findings. Discipline in recording and recording the 

creative process becomes a research recommendation. 

 

Keywords: Exploitation, Found Object, Readymades, Interpretation, 

Representation, Installation, High Print, Creative Process 
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