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CHAPTER 5 

CONCLUSIONS AND RECOMMENDATIONS 

 

This chapter provides an overall summary of the analysis and discussion 

presented in the previous chapter. Furthermore, the chapter also includes a 

number of suggestions which are expected to be helpful in resolving problems 

related to amateur subtitling, as well as future studies of similar interest.  

 

5.1. Conclusions 

This research presents an analysis of amateur subtitling of Comic 8, an Indonesian 

action-comedy film, from a multimodal perspective. The analysis conducted in the 

present research shows that, generally, in the collaboration of the subtitles and the 

non-verbal modes, the non-verbal modes (the moving images and the sound) 

function to illustrate the situation in the scene, while the subtitles mainly function 

as the restatement of the meanings in the scene. However, the subtitles may also 

function to add new meanings to complete the message in the scene. In addition to 

this, non-verbal modes can, to some extent, influence the subtitling process which 

results in the transformation of subtitles.  

However, it is also found that the text-image relationship in a scene may, to 

some extent, trigger the use of translation strategy (particularly, text reduction) 

which further changes the text-image relationship into another type. Referring to 

the correspondence between elaborative text-image relationship (see Barthes, 

1977, in Kress & van Leeuwen, 2006) and the concept of redundancy (see 

Marleau, 1982, in Díaz-Cintas & Remael, 2014), text-image relationship which is 

elaboration signals redundancy which, according to Gottlieb (1998), triggers the 

needs for conciseness in subtitles. However, redundancy can be also predicted in 

extensive relationship, in which the redundancy comes in form of the possibility 

of its occurrence. To achieve conciseness, subtitlers may use translation strategies, 

such as rearrangement or reduction, which can be performed partially or totally 
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(see Díaz-Cintas & Remael, 2006). In some scenes, the reduction is done totally, 

resulting in the absence of subtitles.  

Nevertheless, it is found that in this amateur subtitling analyzed, the use of 

reduction is, to some extent, still ineffective. For instance, in one of the scenes 

analyzed, the reduction omits information instead of making the subtitles concise, 

resulting on incomplete message in the scene analyzed. In this amateur subtitling 

of Comic 8 analyzed, the use of reduction in some scenes leads to the omission of 

song lyrics and culture-related lexical items which makes the message of the 

scenes incomplete. Furthermore, the ineffective use of reduction is not the only 

issue found in the analysis. The analysis also found that the amateur subtitling 

analyzed still reflects translation issues, including the error in the translation of 

proper names and proverbs, which alters the original meanings. These issues 

portrayed in the amateur subtitling corresponds to Bogucki’s assumption that 

among the factors which become problems in amateur subtitling are the quality of 

the source material and the competence and expertise of the translator (2009). In 

addition to this, Díaz-Cintas (2001) argued that some of the main problems in 

subtitling can be noticed easily, mentioning lack of synchronization and excessive 

reduction as the example of the problems. In general, this implies that amateur 

subtitle producers still have to deal with issues regarding the quality of their 

translation or subtitles, as well as their competence in the field of translation.  

 

5.2. Recommendations 

As discussed in chapter 2, the practice of amateur subtitling may give a chance for 

amateur subtitle producers to contribute to the translation field. In addition to this, 

such practice, especially fansubbing, may be considered prestigious, for the 

subtitle producers are acknowledged for their subtitle production and their ability 

in producing subtitles. However, on the other hand, there are several problems in 

the practice which, ultimately, results in the quality of the subtitles. Thus, based 

on the analysis, there are several suggestions that can be provided in resolving the 

issues that are found. The suggestions are provided as follows:  
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 More attention should be given towards the practice of amateur subtitling. 

In real life, the products of such practice can be found easily and people 

can download and use the subtitles produced by these amateurs for free as 

they download the corresponding films from, for instance, free movie-

download websites. This implies that the practice of amateur subtitling is 

quite popular. However, to the best of the researcher’s knowledge, 

discussions and studies on this kind of translation are still rare, contrary to 

the practice’s popularity. Thus, it is suggested that researchers on 

translation studies conduct research on amateur subtitling of audiovisual 

products (especially, non-anime programs) so this phenomenon receives 

more attention.  

 Training on subtitling should be offered to amateur subtitle producers. 

Some amateurs may not follow subtitling guides when producing subtitles. 

As the result, the subtitles they produce may not fit the criteria of good 

subtitles and, in the worst case, lead audience to confusion or 

misunderstanding. For this problem, it is suggested that certain 

associations (particularly professional associations of translator) provide 

training course on subtitling for these amateurs. Besides giving insight on 

how to produce good subtitles, the course may also give opportunities for 

the amateurs to work as professional subtitlers.  

 Amateur subtitle producers should improve their translation skill and 

proficiency in target language (in this case, English). Clearly, the way to 

improve the quality of translation is to improve the translation skill and 

English proficiency. By improving the translation skill, these amateurs are 

able to learn some theories on translation (including theories on translation 

strategies) and apply the theories in their work. Furthermore, by improving 

English proficiency, the amateurs are expected to avoid translation error.  

 Regarding the legality issue, amateur subtitle producers must always bear 

in mind that downloading the materials (films) from non-official sources 

may lead to copyright infringement. When they embed the subtitles they 

produce to the film and distribute the film, it can be considered a piracy. In 

general, amateur subtitle producers should understand that the use of 
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source materials without permission from the corresponding production 

house is illegal and piracy is a phenomenon which should be avoided and 

stopped. In addition to this, it is recommended that the subtitle producers 

cooperate with production houses to provide subtitles of certain target 

languages for their films. On the other hand, the production houses may 

also want to give the amateurs chance to show their contribution by 

producing subtitles of their films. However, proofreading is, of course, 

necessary to assess the quality of the produced subtitles.  

 


