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CHAPTER 3

METHODOLOGY

This chapter provides information regarding research question and the
methodology used in the present research. The methodology covers the object of

analysis, data collection method, as well as method of data analysis.

3.1. Research Question
The present study attempts to answer the following research questions:

= How do the subtitles and the non-verbal modes collaborate in conveying
the meanings in the movie scenes?
= What are issues found in the analysis which are related to the practice of

amateur subtitling?

3.2. Research Method

The present research is descriptive-qualitative in nature, for the research tries
to give interpretation of the analysis. Qualitative method provides a detailed
description and analysis of the quality, or the substance, of the human experience
(Marvasti, 2002). It relies on linguistics rather than numerical data, and employs
meaning-based rather than statistical data analysis form (Polkinghorne, 1983, in
Elliott & Timulak, 2005). Meanwhile, research studies of descriptive design aim
at examining situation and providing accurate factors relevant to the topic, relying
on observation as means of data collection (van Wyk, 2012; Walliman, 2011).
Such research involves collecting data describing event (situation) and organizing,
tabulating, depicting, and describing the data collection, and often uses visual aids
to help readers understand distribution of the data (Glass & Hopkins, 1984, in
Alipio, 2013; Knupfer & McLellan, 1996).
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The present study attempts to answer the research questions by taking into
account the following procedure:

1. Transcribing verbal elements (ST dialogue, TT subtitles, back-translation),
visual elements (vector, gaze, frame size, shot angle, layout composition),
and acoustic elements (voice, background music, sound effects), and
presenting the transcription in form of multimodal transcription table.

2. Interpreting meanings rendered in visual elements and determining the
relation of modes (verbal, visual, and audio), whether the verbal mode
(dialogue and/or subtitles) elaborates or extends the meanings in the
moving images, or vice versa (Barthes, 1977, in Kress & van Leeuwen,
2006), or whether the scene illustrates redundancy in the relationship (see
Marleau, 1982, in Diaz-Cintas & Remael, 2014).

3. Making overall assumption based on the relationship between the verbal
and the non-verbal modes in the scenes (for instance, the role of subtitles
based on the text-image relationship in the scenes, or the influence of
moving images on the process of subtitling).

In the present research, the analysis of the subtitle produced by amateur
subtitle producers employed social semiotics multimodality (Kress, 2010; Kress &
van Leeuwen, 2006; van Leeuwen, 2005). Multimodality focuses on how modes
(audio, visual, and verbal) are put together in designing a semiotic product (Kress
& van Leeuwen, 1996, p. 39, in Chuang, 2006). As an approach, multimodality
views text of a film as a meaningful whole integrating meanings from all semiotic
modes represented (Chuang, 2006). In line with this, Jewitt (2005) stated that the
approach enables represented semiotic modes (represented in the text) to be taken
into account and moves beyond considering the modes as ‘decoration.” Drawing
on Chuang (2009), the present research used multimodal transcription in the
analysis. The transcription is presented in form of table, consisting of columns
which contain temporal elements (duration in second), stills (visual frames),
dialogue and subtitles transcription (as well as backtranslation), acoustic elements
(voice, music, and sound effects), and interpretation of metafunctions. Multimodal
transcription is useful to identify elements in a film and suggest how the elements
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integrate to make meaning (Baldry & Thibault, 2006). It provides method of
tracking down the meaning-making resources, as well as a basis for a coherent
approach to subtitling (Taylor, 2003). The present research integrated
transcription made by Chuang (2009) and cognitive frame analysis from
Multimodal Pragmatic Analysis proposed by Mubenga (2009). The integration is
expected to generate detailed multimodal transcription of the scenes. Among
aspects in the transcription, visual grammar items such as gaze, shot size and shot

angle were items to analyze (see Kress & van Leeuwen, 2006).

3.3. Data Source and Data Collection

The data source for the present research was Indonesian action-comedy film
Comic 8 (2014). The selection of the movie is based on the movie’s popularity in
Ganool.com. Within the category of Indonesian movie, Comic 8 is one of the most
viewed and downloaded movies. In addition to this, the movie has good rating,
reaching 7.3 out of 10 on IMDb. Furthermore, in action-comedy movies, there is a
great chance of the occurrence of fights or gunshooting scenes which are expected
to illustrate the consideration of non-verbal modes in the subtitling of the scenes.
Comic 8 is an action-comedy film directed by Anggy Umbara, starring former
Indonesian trio comedy group ‘DKI’, Indro, Nirina Zubir, Candil, and all StandUp
Comedy Indonesia Kompas TV stars for third season as protagonists, and Pandji
Pragiwaksono and Nikita Mirzani as antagonists. The plot goes around secret
agents’ trial to thwart bank robbery. The film combines aspects of action movie
(e.g., gun shootings, bomb detonating, and fights) with comical elements, such as

jokes, silly acts, and funny skits.

Since the topic highlights phenomenon related to practice of amateur
subtitling, the film was obtained by downloading it from a website providing free
film download service, Ganool.com. Ganool.com is chosen as the website
providing the source of data due to its popularity as a website providing free
movie-download service. Despite the piracy issue, such websites gain great
popularity for their free download service, allowing people to download and
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watch films without having to pay a significant price as those buying original
DVDs or Blu-ray discs. The download package consists of one single file—the
film file which has been synchronized with closed caption (subtitles) that can be
shown or hidden to audience’s liking by enabling/disabling the captions option in
the media player used. However, as Manchon (2013) noted that amateur subtitle
producers (including fansubbers) usually do not have access to the original script,
it should be taken into account that when producing the subtitles, the amateur
subtitle producers are more likely to translate the dialogue directly from the film,
without the original scripts as the guide. Thus, chances are the amateur subtitle
producers translate the dialogue in the scenes directly while watching the film and,
possibly, considering the non-verbal modes constituting the scene in the

translation.

Data for the research were 15 scenes collected through screening process. In
the process of screening, the film was watched thoroughly from the beginning to
the end and situation depicted in the scenes are examined (for instance, what
happens in a certain place or what the character does) to determine which scenes
are the key scenes in the film and how many key scenes the film has. The
researcher uses the term ‘key scene’ to refer to scenes which illustrate important
and/or unique events which build the story plot. However, it has to be taken into
account that the determination of key scenes is subjective. In addition to this, most
of scenes selected illustrate the action of fighting which is central to the genre
(action comedy), although the rest of the scenes do not illustrate the fights. After
the film was counted in terms of key scenes, only half of the total number of key
scenes were selected; therefore, only 15 key scenes from a total of 30 key scenes
were selected. This selection is due to the consideration of time. The analysis for
each scene is quite long, which means that for each scene, the analysis done is
quite time-consuming. Thus, by selecting only half of the key scenes, it is
expected that the research can be conducted in shorter time, which would be very
helpful for the researcher. After the scenes are selected, the dialogue and the
subtitles, as well as visual and acoustic aspects or elements in the scene are

transcribed and presented in the form of multimodal transcription table.
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3.4. Data Analysis

The analysis of the present research involves the following steps:

For the multimodal transcription table, the present research integrates
Chuang’s transcription table (2009) and Mubenga’s cognitive frame
analysis table (2009). Chuang’s transcription table covers transcription of
ST dialogue, TL subtitles, and the description of images and sound effects.
Meanwhile, Mubenga’s cognitive analysis table covers more elements
including visual frames (stills), interpretation of metafunctions realized
through visual elements, characteristics of speakers’ voice, and the
explication of speech-image-text relations (the relationship between the
verbal and the non-verbal modes). The transcription can be presented as

follows:

Table 3.1. Transcription table

. L Indonesian English Sound and sound
Time Moving images
dialogue subtitle effect (sfx)
Sequence of frames
00:00 . s o
(each frame may differ SL _ Speakers’ voice
- . ) . TL subtitle -
. in terms of duration dialogue characteristics and
00:00 per second) intonation

Moving-images description
Speakers’ position, gaze, shot Back-translation
size and shot angle, actions, Translation of SL dialogue

facial expression etc.

Background music

and sound effects

Speech-Text-Image relation related to each other and integrated to create

Functions of each mode and the way all modes are

complex meaning.

Elaborating the potential meanings carried by visual elements (vector,
gaze, frame size, shot angle, and layout composition) and determining the
relationship between the verbal and the non-verbal mode, whether the non-
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verbal modes elaborate or extend the meanings in verbal mode, and vice
versa (see Barthes, 1977, in Kress & van Leeuwen, 2006). In this step, the
determination of the image-text relation is done in two levels. In the first
level, the relationship determined is one between the dialogue and the
image. In the second level, the relationship determined is one between the
subtitles and the image.

= Determining the influence of the text-image relationship into subtitling
process (for instance, the relationship between the dialogue and the image

triggers the use of text reduction, which further affects the subtitles).

In addition to these steps, other issues found in the analysis (for instance,
translation issues) will be further discussed in the discussion section (chapter 4).
To give a clearer procedure of the data analysis, an example of multimodal
transcription is presented as follows:

ABDURRAHMAN KARIM, 2016
The Analysis of Amateur Subtitling of Comic 8 from a Multimodal Perspective.
Universitas Pendidikan Indonesia | repository.upi.edu | perpustakaan.upi.edu



45

"Ingasia) Suero trep Sunjun jedep nnsnl
eAes 1de) ‘eLes Suen seduweiow eqoousuwt FurI0asag ] JUIPMS

Jeuel I(J 17 JUIPMS

[uonesueI)-yoRyg

"WAY) WO 2uaIpne Juryoriap 12K ‘syuapnis ay) 0}

uonisod [enba 2 ur 2ouarpne Funind ‘[eas[-a42 pue anbrjqo st o[Sue oy [, o1 Arep
uowrtwod jo uonejuasaidar e st ouads 2y ey Surk[durr ‘eouaipne pue syuapmis ay)
u2amiaq diysuonerar [e100s 1engal syuasardar Joys WNIpIJA :3[SUR puR IZIS J0YS

(1 yuspms £q payutod) An3 51q ¥ & [BD] & 1 °¢ T WUSPMS JJIYS J0JIIA

(XS ou) :XqS i08 5,197 U0 A0S o » j0ky
j0Ay joAy : uIpn
[£€:40 — Z£:70] {OAY jOAY ip °¢ T Juapmig
"A1pa11oxa 1ok 2431 1ev0
¥ PUB ‘¢ ‘7 Juspm§ "Sunnoys 1240 N8 81q 2y [ 2421 iyou ‘eyLyy yeled -
‘Ang 31q e je syrod [egby [2€:+0— 62101 BUIES ‘ifou ‘You ‘yop :peqby 6210
¢ AN
; Jeuew I(] (BH 7 judpn
(XJS ou) :XJS [82:40 — LT:40] & I (EH T yudIpmis
wiry wof nfoud Surypur dn
JuawIoxa sy Juissardxa | papua J 1o ‘aut wof {auou "8ua208 umun 8T+0
‘uonjeuoiut ySiy sosn [eqby | 2io1xa 0 paiig 1snf auoauiog yerew 218 “yeredip uesnreq =
0I0A [LTH0— 9T:H0] | 21D j19m ‘1o “1am ‘19 ieqby 9¢-¥0
(XJS) 199JJ9 pUNOS pue punos sapnqns ysisuy angopeip ueIsauopuy sagewnl SUIAOJA auny,

Ang 31q e £q Aquowr paji0Ixa JuIPN}S [0OYIS YIS JOIUN[ 17 U

sisA[euy e1e Jo ajdwex3 ‘z's a|qeL

perpustakaan.upi: edu

Universitas Pendidikan Indonesia

repository.upi.edu



46

Uk W[ SAYBW PUB IPTS ,[IAD, ST MOIS JOU SI0P UM ABM PIIamM B UL S9ABYAQ 21 19K ‘An3 peq e Apasoddns st Ang F1q
oy L, ‘Apawod-uonoe se Wylj 2y} Jo aInjeu ay) 0) anp 2q Aew uoneWLIOUT Mau e se Ang J1q ey jo Sutuonisod oy, ‘Tensnun
10 mau Surglouwros s1 Asuow Funioixe Jo peajsul Aouow saa[d ASuisudins oym 19)10)x9 ue jey) JurAjdwr ‘uoneuriojur
mau e syuasardar An3 51q ay) ‘puey JOYNO U *MOUY Apeai[e ABW 2OUIPNE YIIYM UOWIOI SUTYIAWOS ST (HOTHO)X) S)UApPN)s
o) £Aq parounodua st jeyMm Jeq) SurAdurr ‘uoneuriojul uaAld e jussardar syuapnys jooyds Y31y omunl ‘uonenyis oy uo pasegq
"UOTIBULIOJUT MU B ST JYSLI 3Y) Ul pauonisod S)UaW[ pue UOTRULIOJUI 42418 © ST1J9 ) ul pauonisod syuawdd ‘(181:9007)
UIMNIIT UBA pUB §8aI3] 0] SuIpI020V (9oe[d s,.An3 a1y e Surjutod amisas s, 1eqbr Aq pajuasaidar nq ‘Qu9ds 1) UT JUIsqe
st oym) Ang 31q ey pue sjuepmys [ooyds ysiy sownl £q payuesardar ‘uvonisodurod ynoke 31 0) Yo sAopdwe auads oy,

1 SuIAIeSqO AJoIow ‘UoneNIIS AY) UT PAAJOAUT JOU ST 2DUIPNE JoK
‘uourwiod s1 31 pue 1] [ear ut uaddey Aew uonens ay) 1 A[ep UOWWIOD Jo uonejuasaidal e se QUADS YY) UI UOTIRMIS )
sjuasald (sSue pue ‘ozed ‘oz1s awe)) syoadse asoy, syuedonred o) woxy way Fuiyoe)ep 104 ‘syuedonred o) 03 uonisod
renba o ur aouaipne Sumind ‘aSue [2A9[-242 ‘anb1jqo UT JOYS OS[E SeM 2URDS YT, "UOTIBNIIS A SAAIISQO ATUO 2JUIIPNE Jey)
Suikjdur eouatpne je 2ze3 10a1p moys jou op syuedronted ‘arourrayyin,g TRIN0S ST AUADS A UI (SIUApPN)s [ooyds Y31y 1otunl)
syuedronaed pue aouaipne usamieq diysuonerar 2 jey) Surddut Joys wnipaw ur pajuasaxd SI QUaDS AY) U UOTIBNIIS L,

"noqe sy[e) [egby uosiad ay) ‘[eoT 2y sawoo2q [eqby Aq pajutod An3 31q oY) oIgm
1010B A1) 2W022q sjuapnis [ooyds ysiy Jorunf ayg, “(And F1q a3 1e sjutod reqby) AnS 519 2y 01 spuaLy s1y pue [egby wox
uatp) pue {(umy Je Joo[ spuaLyy s, 1eqby) umy o3 spuarLy s, [eqbl WoIy sYN[s 103994 1] ‘$199dse [BNSTA JO SISATRUR 91 UO paseq

‘[1om se Lououl 1o 0) Juem pue pIJIX? U0 SPUALIJ ST ‘Quo Julso]

Jo peaisur Kouow 103 Y Jey) way) plo) 2y 20uls ‘pue wy o) pauaddey jeym Inoqe SpudLlj SIY S[[) JUSPNMS AL, WY WOI)
Kouowr 328 Aremuane 124 ‘(0o1g) An8 819 e £q payoixa st oym ([eqby) Juapnis ooyos ySiy Jotunf B SS)eNSNI[T 2UDS AL,

UoHE Y ASBW-)Xd L-d3dg

j151ad 0y :p ‘¢ ‘T syuapmS

(An3 1q) moN — (SJuapnis) uAIn) uonIsoduio))

"2ud0s ay) u1 pakentod

N1 .Iesaq BLIJ ‘BUES I 1] JUIPMS [ uonemis ay) 2A15qo A[uo douipne jey) Swk[duwr ‘@ouarpne je 9ze3 10aI1p ON :zZeo)

perpustakaan.upi:edu

repository.upi'. edu

Universitas Pendidikan Indonesia



47

"7 Ja1deyd ul passnasIp Jayuny ag ||Im yaiym ‘diysuoire|al abewi-1xal Jo
UIYS ay1 10aJe Aew yoiym ABajesls uolejsuel) Jo asn ayl se yans ‘sisAfeue ayl ul sbuipuly 1o sanssi Jayio Aue Buireansnji ui |nydjay osje
sI 9]ge1 uonduosue) ay) ‘aiowaylng "AjJeajd 210w PaAIasqo ag ued (punos pue abew BulAow) SJuaWaje [eqlaA-uou pue (Ssj111gns pue
anBojelp) sjuswa|a |eqIaA usamiaq diysuoirejal ayl Jeyl pardadxa si 1 ‘ajqel uondiiosuesy siy) Buisn Ag ‘Jan0alo|A dAISUByaIdwod aiow
sisAeue ay) ayew 0} paldadxe sI uonisodwod INoAe| pue ‘azeb ‘ajfue J0ys ‘9zIS awel) ‘10109A Se UINS SIUSWS|d [BNSIA JO JUBWISA|OAUI
9yl ‘sIsAjeue ayl Joj juediiubls ate YdIYM ‘BuUadsS 8yl Ul SJUBWISJ® [enSIA JO UOIeWJOJuUl Sapnjoul pasn ajqel uonduosuel) ayl

perpustakaan.upi.edu

titling of Comic 8 from a Multimodal Perspective.
repository.upi.edu

"Sa[INGNs YY) UO paseq
uonemis ay) jo uonensn(i urpiaoid ‘sapngns ) sajeIOqR]d OsR dTew AY) ‘pury IAYI0 U] “anJo[erp aSenIue| 20IN0S Y JO
uvondrosuen a3enFuel jo8.1e) oY) SB SOAIIS soPINQNS Y[, “Aem JUSIAJJIP Ul Surueal sures ay) Sune)Sal ‘BSIaA 1A pue ‘dFewl
a1 2JBIOqE[R 0) UOTOUN AL 1X) [BQIAA (8 1:900T ‘USMNADT UBA 29 SSAIY UL ‘£ /G]) SAyMeg 0) SUIpIOIdY "opoul [ensiA )
0] UOTIRIOQR[d UB SB SUONOUNJ SPOW [BQIdA S SI[INGNS ‘OpOUl [BGIdA PUR Spou [BNSIA udamlaq diysuoneal ay) Juipresay

wy Apauiod 03 JuedJIUIIS
I9J0BIRYD [BOTWIOD B S9W02aq pue adAjoarsls, sanbmm ‘mau e sjusserdar Ang S1q o1} ‘snif], peajsul I9JOBIBYD pIEMIME

Universitas Pendidikan Indonesia




ABDURRAHMAN KARIM, 2016
The Analysis of Amateur Subtitling of Comic 8 from a Multimodal Perspective.
Universitas Pendidikan Indonesia | repository.upi.edu | perpustakaan.upi.edu

48



