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ABSTRAK 

Skripsi ini berisi tentang penggarapan re-aransemen lagu Es Lilin ke dalam format 

ansambel campuran dua gitar dan satu suling sebagai materi FLS2N 2024 cabang 

Ansambel Campuran tingkat SMP. Tujuan penelitian: (1) Mengetahui re-harmonisasi 

aransemen lagu Es lilin dalam format ansambel campuran dua gitar dan satu; (2) 

Mengimplementasikan re-aransemen lagu Es Lilin dalam format ansambel campuran 

dua gitar dan satu suling kepada siswa SMP dalam lomba FLS2N 2024 tingkat SMP 

cabang Ansambel Campuran. Metode yang digunakan adalah penelitian artistik 

berbasis praktik hibrid: Practice-Based Research (PBR) dan Practice-Led Research 

(PLR). Dalam kerangka PBR, partitur final dan dokumen audio–video pementasan 

diposisikan sebagai luaran pengetahuan; dalam PLR, proses praktik (eksplorasi laras 

madenda/tonal minor, eksperimen progresi akor, penulisan notasi, latihan individu–

sectional–tutti, simulasi panggung) memimpin keputusan musikal melalui siklus 

refleksi–revisi (v1–v2–final) di tiap jenjang (Kota–Provinsi–Nasional). Hasilnya 

menampilkan bentuk koheren intro – tema – pengembangan A – pengembangan B – 

interlude (improvisasi) – rekapitulasi – coda. Dua gitar dibagi dinamis (fondasi ritmis–

harmonis: arpeggio, strumming, block-chord; serta garis melodis/kontrapuntal), 

sementara suling Sunda memikul melodi dengan ornamentasi khas (petit, leot, puruluk) 

dalam nuansa madenda. Reharmonisasi memperkaya warna melalui pemanfaatan 

subdominant yang diperluas, dominan sekunder, dan akor diminished sebagai 

penghubung; pengaturan dinamika–balance menjaga artikulasi suling. Dari sisi 

pedagogis, rentang nada, tempo, dan kerumitan tekstur dikalibrasi untuk kemampuan 

SMP sehingga efektif sebagai materi lomba dan pembelajaran ansambel. Validasi 

karya dilakukan melalui uji panggung FLS2N 2024 dan memperoleh apresiasi positif 

di tingkat nasional. 

Kata kunci: Re-aransemen, Es Lilin, Ansambel campuran, Dua gitar dan suling, 

FLS2N 2024, Practice-Based Research (PBR), Practice-Led Research (PLR). 
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ABSTRACT 

This thesis presents a re-arrangement of the song Es Lilin into a mixed-ensemble 

format for two guitars and one suling (Sundanese bamboo flute) as repertoire for the 

FLS2N 2024 Mixed Ensemble competition at the junior-high level. The study aims to: 

(1) examine the work’s reharmonization within the two-guitars-and-suling setting; and 

(2) implement the re-arrangement with junior-high performers in FLS2N 2024 and 

evaluate its impact on ensemble learning and performance practice. A hybrid artistic-

practice methodology was employed, combining Practice-Based Research (PBR) and 

Practice-Led Research (PLR). In the PBR frame, the final score and performance 

audio–video serve as knowledge artifacts. In the PLR frame, the practice process—

exploration of madenda/minor color, harmonic-progression experiments, scoring, 

individual/sectional/tutti rehearsals, and stage simulations—drives decision-making 

through iterative reflection–revision cycles (v1–v2–final) across City–Provincial–

National tiers. Findings reveal a coherent formal design (introduction – theme – 

development A – development B – interlude [improvisation] – recapitulation – coda). 

The two guitars assume flexible roles—rhythmic–harmonic grounding via arpeggios, 

strumming, and block chords, and occasional melodic/contrapuntal lines—while the 

suling carries the principal melody with characteristic Sundanese ornamentation 

(petit, leot, puruluk) in a madenda hue. Reharmonization enriches sonority through 

extended subdominants, secondary dominants, and connecting diminished chords; 

dynamic planning and registral balance safeguard suling articulation. Pedagogically, 

pitch range, tempi, and textural complexity are calibrated to junior-level capabilities, 

making the score effective as both competition repertoire and ensemble-learning 

material. Stage trials in FLS2N 2024 provided validation and received positive 

adjudication at the national level. 

Keywords: Re-arrangement, Es Lilin, Mixed ensemble, Two guitars and suling, 

FLS2N 2024, Practice-Based Research (PBR), Practice-Led Research (PLR). 
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