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ABSTRAK  
 
Penelitian ini berjudul “AWIKAI”: Eksplorasi Birama Irregular dalam Komposisi 
Musik untuk Ensembel Bambu, yang berfokus pada penciptaan karya musik 
orisinal dengan memanfaatkan potensi ensembel bambu, khususnya Arumba, 
melalui penerapan birama irregular. Latar belakang penelitian ini berangkat dari 
stagnasi perkembangan repertoar musik bambu yang cenderung hanya 
mengadaptasi karya populer tanpa inovasi signifikan. Tujuan penelitian ini adalah 
menjelaskan proses eksplorasi, perancangan konseptual, dan interpretasi karya 
“AWIKAI” sebagai upaya pengembangan musik tradisional berbasis bambu. 
Metode yang digunakan adalah practice-based research dengan pendekatan 
kualitatif, di mana praktik penciptaan menjadi sumber pengetahuan utama. Proses 
kreatif meliputi eksplorasi gagasan, penentuan instrumentasi berbahan bambu dan 
kayu, eksperimen musikal, penyusunan sketsa komposisi, uji coba dengan musisi 
profesional, hingga penyajian karya dalam pertunjukan. Temuan penelitian 
menunjukkan bahwa penerapan birama irregular pada ensembel bambu mampu 
memperkaya ekspresi ritmik, membuka kemungkinan teknik permainan baru, dan 
memperluas warna sonoritas instrumen tradisional. Hasil karya “AWIKAI” 
membuktikan bahwa ensembel bambu dapat beradaptasi dengan struktur metrik 
kompleks tanpa kehilangan identitas estetiknya. Implikasi penelitian ini mencakup 
kontribusi pada teori komposisi musik tradisional, peningkatan inovasi repertoar 
musik bambu, serta potensi pengembangan pembelajaran komposisi di pendidikan 
musik. 
Kata kunci: birama irregular, ensembel bambu, Arumba, komposisi musik, 
practice-based research 
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ABSTRACT 
 

This research, entitled “AWIKAI: Exploration of Irregular Meters in Music 
Composition for Bamboo Ensemble”, focuses on creating an original musical 
work by utilizing the potential of bamboo ensembles, particularly Arumba, 
through the application of irregular meters. The study is motivated by the 
stagnation in the development of bamboo music repertoire, which tends to only 
adapt popular works without significant innovation. The purpose of this research 
is to explain the exploration process, conceptual design, and interpretation of 
“AWIKAI” as an effort to develop traditional bamboo-based music. The method 
applied is practice-based research with a qualitative approach, in which the 
creative practice itself becomes the primary source of knowledge. The creative 
process includes idea exploration, selection of bamboo and wooden instruments, 
musical experimentation, composition sketching, trials with professional 
musicians, and the final presentation in a performance. The findings show that the 
application of irregular meters in bamboo ensembles can enrich rhythmic 
expression, open possibilities for new playing techniques, and expand the timbral 
palette of traditional instruments. The final composition “AWIKAI” demonstrates 
that bamboo ensembles can adapt to complex metric structures without losing 
their aesthetic identity. The implications of this research include contributions to 
the theory of traditional music composition, enhancement of innovation in 
bamboo music repertoire, and potential development for composition learning in 
music education. 
Keywords: irregular meter, bamboo ensemble, Arumba, music composition, 
practice-based research 
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