CHAPTER Il

RESEARCH METHOD

3.1 Analyzing a Literary Text

This study means to attempt observing and analyzn§ctional travel
narrative. The study is conducted by using qualgamethod. Burns and Grove
(1993) explain that qualitative approach is conddatue to the following beliefs:

1) There is no single reality

2) Reality based upon perceptions which are diffef@néach person and change

over time

3) What we know has meaning only within a given siturabr context
Qualitative approach is suitable for this studyéwse it can put pieces together to
make a whole, it can be used to analyze the subjette research since there is no
single reality and so many perceptions or integii@hs when people analyze the
literature.

Along with using qualitative method, the studycalsill employ descriptive
method in the process of analyzing the data. Q&87) states that descriptive
method is a method of research which involves cbilg data in order to test
hypothesis or to answer question concerning theentiistatus of the subject of the
study. The purpose of descriptive method is tocides or illustrate the fact,
characteristic and relationship of research elemmystematically, factually and
accurately. The data presentations gained in thudysis described descriptively,

means that the data is describe in the form of sord
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Finally, the method used in this study is postc@breriticism. By this
criticism means to analyze how ‘the orient’ chagagstare represented in the contrary
of how ‘the occident’ characters are representetthéntext based on the postcolonial

theory.

3.2  Postcolonial Method of Literary Analysis

In analyzing the subject of the research whichhs travel narrative
entitled Oriental Odyssey I: in the Shadow of the Padishadlough the Deserby
Karl May, postcolonial literary criticism is used a tool of analysis.

According to Dobie (2009), postcolonial literamticism looks not only at
the works of postcolonial writers, but also canahiexts. She argues that attitudes
toward the “other” are evident in works that may, ran the surface, seem to deal
with colonialism at all. Helen Tiffin argues asedtby Dobie (2009) that the real job
of postcolonial criticism is to investigate the meay which Europe imposed and
maintained.

The way to do so, as Helen Tiffin suggests isde tcanonical counter-
discourse” which is a process of examining charaabe the basic assumptions of a
British canonical text, and unveils (colonialisgsamptions, subverting the text for
postcolonialist purposes. In the other words, ted purpose of postcolonial literary
criticism is to examine the legacy of colonial idéa postcolonial and canonical texts.
In order to abridge the examining of postcolonitdrary criticism, Dobie classifies

several basic assumptions and generalizations wdriehby and large accepted as

28



important to postcolonial theory, such as the temmiversalism’, which is believed by
the European colonizer that their ideals and erpegs are universal.

This ‘universalism’ becomes the standard of the-Baropean people (in
the other word, ‘eurocentrism’). The term ‘eurocmmh’ is the standard from
European colonizer for what any culture should lbethis case, “the European
colonizers assumed the superiority of their ownturel and the inferiority of the
conguered ones” (Dobie: 2009, p.209). “They thoudhhemselves as civilized, even
advanced, and of the colonists as backward, ewagea (Dobie: 2009, p.209). The
term of ‘universalism’ and ‘eurocentrism’ then,asident in European literature, as
well as American and Asian literature.

Dobie (2009) also proposes ‘the practiceotifering, that is by “viewing
those who are different from oneself as inferiombs, divides people and justifies
hierarchies” (Dobie: 2009, p.210). She classifies fpractice into two terms: (1)
‘demonic other’ is how the dominant culture séesother as evil; and (2) ‘exotic
other’ is whertheotheris assumed to have natural beauty.

Guided by those basic assumptions and generalzatan analysis of the
text by postcolonial literary criticism can be damere deeply and more aimed. The
next step is to know how to read and analyze tke feccording to Dobie (2009), a
postcolonial analysis begins with the assumptioat #xamining the relationship
between a text and its context. She argues thgbdkteolonial reader will generally
be alert and sensitive to the presence of thevilig elements that recur in the
literature:

a. Presentation of colonialism

b. Treatment of Characters
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Validity of the Narrative

Expressions of Nativism (Nationalism)
Recurring Subjects and Themes
Context

Minor Characters

Political Statement and Innuendo

Similarities

In conclusion, those elements can be used asrdtedading to analyze the text from

postcolonial perspective.

3.3

Technique of Data Collection

In carrying out the research, several steps takenemtioned below:

. Identifying the subject of the research which igravel narrative entitled

Oriental Odyssey I: in the Shadow of the Padishaiough the Deserby

Karl May.

. Locating the significance of investigating postecoéd theory in the travel

narrative.

. Conducting library and internet research to coleead comprehend references

which are related to the study.
Formulating research questions about the represamiaf Arabs-Muslim and
European-Christian characters based on postcolbtaedry criticism in the

text.

. Finding connection of characters, encounters, deds in the text.
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6. Highlighting the characters of Arabs-Muslim and tiaracters of European-
Christian which have distinctive characterizations.

7. Making a table which consists of columns namektual evidences,
encountersandcritical notes

8. Finding some textual evidences through the tablé&chviare related to the
research questions.

9. Analyzing textual evidences by using postcolontakary criticism.

10. Drawing conclusions and suggestions based onldenfis of the research.

3.4  Technique of Data analysis

The data is taken in the form of textual evidenaad only related to the
representation of Arabs-Muslim and European-Clamisttharacters in the text. The
findings then classified and assessed in accordaitbethe issue of the study. The
novel itself would be the main source from whick thata can answer the proposed
research questions.

Postcolonial Literary Criticism is used as the feavork of analyzing the data
in this study. The findings which are related te tesearch questions connected to
other sources from which references taken. Severajor Arabs-Muslim and
European-Christian characters are analyzed to Iretheaissue according to the
purpose of the research. The analysis of theseraewsjor Arabs-Muslim and
European-Christian characters aims to gain thel\watormation about the text and to

comprehend what the author wants to extend.
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The way of analyzing several major Arabs-Muslind &uropean-Christian

characters is by revealing their characterizatiand their descriptions based on

textual evidences found in the text. Afterwards fimdings in the form of textual

evidences are analyzed by using postcolonial hyecaticism.

The analyzing of textual evidences will be donestlyy, by examining the

presence of some particular elements accordingostcplonial literary criticism as

proposed by Dobie (2009) which considered preseimtetthe text, as can be seen

below:

a.

Presentation of Colonialism

It will study how the text reflects attitude regeugl the orient and the occident
which in this case, the Arabs-Muslim and the Euamp€hristian characters. It
also will study how the narrator of the text pasis itself, as an observer or a
participant in the story’s cultural setting. Firyalit will study what traditions
and practices serve to maintain the cultural hodrar

Treatment of Characters

It will study the portrayals of Arabs-Muslim and epean-Christian characters
in the text, what the descriptive terms charactetie depiction of each binary
characters and what the relationship between theimei narrative.

Validity of the Narrative

It will study how political and cultural dominatiopresented explicitly or
allegorically in the text. It will try to find thanswer if some elements contrary
to what actually happened and if the rationalizegidelievable. This purpose
will be done by finding some elements in the teattd by elaborating Karl

May’s (as the author of the text) biography.
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d. Political Statement and Innuendo
It will study if the text makes ideological statem® or support a particular
course of political, economic, or social actiont takes up the case for against a
particular group of people, in this case, the Arabd their Islam ideology, and
if it criticizes those who represent a specificaldgy (Islam).
However, those points above are formulated andwedun the research questions,
which is about analyzing the representation of Arituslim and European-Christian
characters and how do these binary characters astngach other, and more
importantly, how it can be seen from postcolonrélasm’s point of view.
Afterwards, the categorization of the findings lhsmn textual evidences
found, will be in the form of contrasting how Ardbuslim characters and European-
Christian characters are represented in the textilllbe done based on the binary

opposition of colonial discourse, as can be see¢haa®llowing:

West : East
Colonizer : Colonized
Center : Margin
Self : Other
Occident ; Orient
Superior : Inferior
Civilized X Savages
Rational : Irrational
Good : Evil
Beautiful : Ugly
Hero : Villain
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Human : Bestial
By that way, this study will be able to analyze tfa@a and to answer the research

guestions.

3.5 Subject of the Research

The subject of this research is a travel narraiviitledOriental Odyssey I: in
the Shadow of the Padishah through the DesgrKarl May. In order to support the
study of the text by postcolonial literary criticisframework, the review of extrinsic

and intrinsic elements of the novel is importartjch is examined below:

3.5.1 About Karl May

3.5.1.1 Karl May'’s Biography

Karl Friedrich May was born in Ernstthal, GermamyfFebruary 25 1842. He
was one of the famous German writers. His bookssaddi thousands copies and had
translated into many different languages. May’sksomainly told the narrative set in
the American West, Middle East, China, South Angdnd his own native Germany.
Beside writing novels, May also wrote poetry, aegesal plays. He also wrote his
autobiography which is important for any study of life. May also composed music,
being highly competent with several musical insteats. Karl May's musical version
of "Ave Maria" became very well known to today.

Karl May was born into a poor family and--accordioghis autobiography—
he suffered from visual impairment and rickets Hig@fter his birth, this diseases due
to lack of vitamins A and D. However, he regainésl dyesight at the age four/five.
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Karl May finished a Teacher's College and becanteagher in Waldenburg and
Plauen (Saxony). However teaching still made hwe Ipoor because at that time
teaching was not paid well and held low social figes His short career as a teacher
ended in 1863 when he was accused by his friendusecstealing a pocket watch,
which May himself always denied. He permanentiyt lbs license to teach and
suffered from a nervous breakdown. In the followyears he was accused of the
fault while at the same time he was suffering fidmesociative Identity Disorder. He
was twice jailed for matters which nowadays woubtimake anyone jailed.

During in the prison May began writing. Although Wweote many novels set
in the American West, Middle East, China, South Aoz actually he had never
gone to those regions. He wrote those novels oadedb on his knowledge gained by
reading geographical journals. In 1875 he published first story, although he
remained commercially unsuccessful for a long tilven 'Winnetou I' published in
1892, he then achieved success with his writing l@@chme very popular. Many of
his main characters of the books written as fiestspn accounts by the narrator-
protagonist.

In his stories, non-dogmatic Christian feelings amatles play an important
role, and his heroes are often described as Genatawe. His Native Americans are
portrayed as innocent victims of the white, and ynainthem are presented as heroic
characters. This might be because he was inspyr¢idebRomantic ideal of the "noble
savage", and by the writings of James Fenimore €oop

In his books set in America, May described the att@r of Winnetou, who
was the wise chief of the Apache Tribe, and also €hatterhand, the author's alter

ego. Another successful series of books were seterMidlle East, especially in the
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time of Ottoman Empire. In this series the narrgi@tagonist called himself Kara
Ben Nemsi, (Karl, son of Germany) and travelledhwhis local guide and servant
Hajji Halef Omar through the Sahara desert andNbar East, experiencing many
exciting adventures.

May had many famous admirers such as Albert Eimstdermann Hesse,
Heinrich Mann, Karl Liebknecht, Bertha von Suttn@dolf Hitler and German
author Carl Zuckmayer who named his daughter byctreacter Winnetou. For a
long time, literary critics criticized May's booBs trivial.

The Karl May Society (Karl-May-Gesellschaft) wasifaed in 1969 to study
his life and works. May's house in Radebeul neasbBen in Germany changed into a
museum devoted to Karl May and his anthropologiodiection of Native American

Indian origin artifacts.

3.5.1.2Karl May’s Works

Karl May writes many stories mainly about the aduezs and heroic events,
which set in the American West, Middle East, ChiSauth America and his own
native Germany. The most famous books he is wrdteWinnetouseries which set
in American West. These books ha&l Shatterhandis its major characters. Other
famous books are th@riental Cycle(Volume 1-6).

The first volume ofOriental Cycleis chosen as the subject of this research,
that isGitlgeda Padischahnufburch Wiste und Harewr Durch die Wisté which
is translated into English version by Michael M.dkalak intoOriental Odyssey I: in

the Shadow of the Padishah through the Desert
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3.5.2 onOriental Odyssey I: in the Shadow of the Padishah through the

Desert

3.5.2.1 The Synopsis

This travel narrative is the first series from togaght series ofOriental
Odysseybooks. This book consists of four episodes: AbuNalsser (Father of
Victory), Tschikarma(Kidnapping), Abu Seif (Father of the Saber), dhe Desert

Battle. Each story, although seems to stand bif,itsea continuing story.

Abu El Nasser (Father of Victory)

The story started at the desert when Kara Ben Nemgsompanied by his
faithful servant Hajji Halef Omar, found horse fponts in the sand, which after been
followed, belonged to a corpse, which was killedngl with his camel. The corpse
was a Frenchman, which Kara Ben Nemsi assumed Mg &nd robbed by his two
companions. Kara Ben Nemsi and Hajji Halef Oman theried the corpse.

Moved by his strong humanity feelings and a feweslgathered from the
corpse, Kara Ben Nemsi and Halef tried to find mierderer. In the middle of their
investigation, they met the two people who werepsaged as the Frenchman’s
murderers. They talked with these two men whicheenid the escaping of the two
men. The investigation became more difficult beeatl®y had to cross the Sahara
with its chotts (a kind of salt swamp which behaved like a quiokBaready to
swallow everyone who tried to cross it. To abridge journey across thehotts they
asked Halef’s friend, Sadek to be their guide hia niddle of the journey, they faced

the two murderers again who bombarded them withissH®adek and one of the
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murderers fell into thehottsand died. Kara Ben Nemsi and Halef then were shyed
Sadek’s son, who brought them\éekil (Governor), the murderer (Abu El Nasser),

wasWekils guest. They tried to catch him there, but AbiINBEser could escape.

‘Tschikarma’ (Kidnapping)

In TschikarmaKara Ben Nemsi was called to ciMamurs (ruler of an area)
wife who had been long sick. Kara Ben Nemsi them samething weird and noticed
the problem when he checked the wife. He assunegdthle wife was noMamur’s
real wife, she had been kidnapped. His suspiciowgrwhen he met Isla Ben Maflei
(Senitza’s fiancé—Senitza is the woman kidnappethbamur).

To save Senitza from thdamur,Kara Ben Nemsi pretended to be a physician
and tried to rescue her from tMamur. Kara Ben Nemsi, Halef and Isla Ben Maflei
also planned the way to rescue her. Finally theycsad to rescue Senitza, even

though theMamurescaped from punishment.

Abu Seif (Father of the Saber)

Kara Ben Nemsi's adventure continued.Albu Seif(Father of the Sword),
Kara Ben Nemsi and Halef joined the battle betwem tribes in Mecca (Atelbeh
and Jehelen). Kara Ben Nemsi and Halef helped Atelbibes because Abu Seif,
their enemy, was part of Jehelen tribes. In thisasibn Halef married Hanneh,
Ateibeh woman. Meanwhile Kara Ben Nemsi successfetitered Mecca by way of
his cunningness, the Muslim sacred town which wasnbd to non-Muslim at the
time. The funny thing was, after successfully ezdeviecca, he was titled Hajji by his

friends.
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A Desert Battle
In A Desert BattleKara Ben Nemsi met an Englishman, David Lindsad

decided to travel with him. In the way of theinied they met the Sheik form Shamar
tribes, who was also Sheik Malek’s friend (from ideh tribes). Shamar tribes would
be attacked by other tribes. Trying to help therata&kBen Nemsi acted like a General
and gave European war style training and stratadicce to their soldiers. He also
arranged the division of war loot from the defeateldes. He began his adventure
again to save Amal el Ghandur (a son of Sheik Mohath Emin from Shammar

tribes), and this time, accompanied again by Halef.

3.5.2.2Characters
There are several characters in Karl May’s traatative entitledOriental
Odyssey I: in the Shadow of the Padishah throughDibsertwhich are divided into
major characters and minor characters.
In this case, major characters are the characteodvied in all episodes of the
story, as the following:
« Kara Ben Nemsi: the center character, narratoagaitist of the story,
German descendant, Middle East traveler, the hero.
» Hajji Halef Omar: an Arab Native, the local guidedahe servant of Kara Ben
Nemsi.
Besides, there are minor characters which appearehe or two episodes of the

story. However, not all minor characters of therystaken in this list of characters,
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but only minor characters which considered haveemoies in the story, as the

following:

In Abu El Nassr (Father of Victory)

Abu El Nasser: the villain, the murderer and thieber of the Frenchman in
the desert which Kara Ben Nemsi and Halef go after.

The Young Villain: Abu El Nasser’'s companion.

TheWekit the Governor whom Abu EIl Nasser taking a cover.

TheWekila theWekil'swife.

Sadek: Kara Ben Nemsi and Halef's guide to passtib&

Omar: also a guide, Sadek’s son.

Arfan Rakedihm: a guide who guides Abu El Nasserldaa companion.

In ‘Tschikarma'(Kidnapping)

Abrahim-Mamur: the man who kidnaps Senitza.

Abu Hasan: Kara Ben Nemsi’s bestfriend.

Isla Ben Maflei: a great merchant from Stambul,i&ears fiancé.
Hamsad al Jabara: Isla’s servant

Senitza: kidnapped girl, Isla’s fiancée.

Sahbet-Beithe police director of Egypt

In Abu Seif (Father of the Sword)

Muhrad Ibrahim: A Turk, thevergi-bashi(ship officer).
Abu Seif: the legendary robber and pirate from lEhé&ibes.
Martin Albani: A German descendant who becomes ama Nemsi’s friend

and travelling together in Makah.

40



+ Sheik Malek: the leader of Ateibeh tribes.

* (unnamed): Sheik Malek’s daughter, former wife obuASeif, Hanneh’s
mother.

» Hanneh: Sheik Malek’s granddaughter who becomesfidalife.

In the Desert Battle

* David Lindsay: an Englishman, Kara Ben Nemsi’s camgn in travelling the
desert.

* Sheik Mohammed Emin: the leader of Haddedihn (Shamtribes).

* (unnamed) Sheik of Alabeide : leader of Alabeideets (Haddedihn tribe’s
ally)

* Sheik Zedar Ben Huli: Sheik of Abu Hammed tribedaddedihn tribe’s
enemy)

* Eslah el Mahem: the leader of Gtbe tribes, (Haddedihn tribe’s enemy)

* Alexander Kolettis: a Greek, the English interpretef the Vice-Consul of
Mosul.
Since this study will analyze characters of tloeystseveral characters will be

taken to be analyzed out of minor characters waretpresented above.

3.5.2.3Settings

The setting of the story is in the Middle Eastroas the Sahara Desert,
Makah, Turkey and Egypt. According to Michael M.dWalak, the translator of this
travel narrative, the setting of this book might iseOttoman Empire Era, when the
glory of this empire begins to lose its power tlglotthe world, and the European

nations rise to occupy the former areas of Ottonegime. Michalak argues that this
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story book is set between 1878 and 1881. Thus,dds ¢hat the Sultan, or the
Padishah referred to in this story book must beuAlbthmeed II, also referred to as
“the damned” who reign over the empire from 187@%09.

Michalak concludes that Karl May set his epic @i®riental odyssey, which
is a tale of adventure that embodies the strugflinen people with the regime that
rules over them in this very tumultuous times.

After all, those reviews of extrinsic and intringlements of the subject of the
research will be used as the background and timeeels of the discussion in the next

chapter.

3.6 Data Presentation
In this study, several characters of Arabs-Muslimd &uropean-Christian are
analyzed to answer the research question. Howewgrall characters mentioned
above analyzed. Several characters are chosen basim consideration that these
characters have distinctive characterization ane males to form the whole idea of
the story, especially in postcolonial perspectiV@ose characters are mentioned
below:
« Kara Ben Nemsi: the center character, narratoagamitist of the story,
German descendant, Middle East traveler, the hero.
* Hajji Halef Omar: an Arab Native, the local guidedahe servant of Kara Ben
Nemsi.
* TheWekit the Governor whom Abu El Nasser taking a cover.
* Abrahim-Mamur: the man who kidnaps Senitza.
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Muhrad Ibrahim: A Turk, thevergi-bashi(ship officer).

Abu Seif: the legendary robber and pirate from =hé&ibes.

The data presentation according to the purposesagfarch will be in the form

of table containing textual evidences of each attaraEach table presents the data of

each character to be examined. The tables willrb¢he form of appendices. It

consists of columns nameeixtual evidences, encountesadcritical notes

Thetextual evidenceare the evidences gained from the text which israss

to be the evidence of presentation of colonialisgaty in the text. Thencounterss

the explanation of when, where, in what kind ofigiton, incidents, events, ideas, or

with which other characters the textual evidenocesurs. Thecritical notesare the

notes given by the writer to criticize the textuwlidences based on postcolonial

approach. The bolding sentences, phrases, or wortle textual evidenceare an

emphasizing of the important features to be andlyZEhe following is one example

of the table:

Kara Ben Nemsi

No

Textual Evidences

Encounters

Critical Notes

Unfortunately Halef had oneThis

characteristic which mad
me uneasy at timesle was
a devout, almost fanatical
Moslem and out of his
concern for my eternal soul
he had a relentless desire t
convert me to Islam. Upon
reflection, | suppressed 4
smile as | recalled the
comical antics that had
accompanied his  mosi
recent, fruitless attempt

is Kara Bern
eNemsi's (a Germal
native) commen
towards Halef (an ara
native, the servant an
guide of Kara Ber
bNemsi) when they
travels through
gorges and crevass
of Jebel
together.

(P. 3)

thefoolish.

Mountain

Kara ben Nemsi besid
nemphasizing Halef as rud
t and fanatical muslim, als
bshowing his comical antic

It appears to him that th
Halef's characteristic 4

£S

chttitude toward this attitude.

O @ O

[72)
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The complete tables of data presentation can beiseppendices A, B, C, D, E, and
F. From the data presentation, it is gained sondirfgs which will be analyzed and

discussed in the next chapter.
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