CHAPTER IV

FINDINGS AND DISCUSSIONS

This study examines two versions of a fairy talétiea Jack and the Beanstalk. One
version is written by Andrew Lang, henceforth ifereed to as Lang version, and the
other version is written by Joseph Jacobs, hentteforeferred to as Jacobs version.

There are seven characters examined in this stargely Jack, Jack's mother,
Jack's father, the giant, the wife, the fairy, #mel man. Jack is the main character of
the story, the protagonist, a boy presumably induslescent phase (because his
actual age is never mentioned in the story). Jagidgher is the woman who gives
birth to Jack, raises the boy and lives with hinainottage. Jack’s father is a knight
who is killed by a giant when Jack is still a baije giant is the antagonist, the
creature who lives in a castle above the cloudspmsdesses several valuable things.
The wife is the giant’s wife, the one who lives lwihe giant in the castle. The fairy
refers to the woman who tells Jack the tale offdiser and mother and tells the boy
to find the giant. The man refers to the person whiack met on his way to the
market and with whom he trades his cow with sonabeThe analysis of this study
focuses on the references of these seven characters

This study adapted the classification formulated Uleeuwen (1996), the
representation of social actors, to see the waychasacters are presented, both in

Jacob and Lang version.
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4.1. Overview of the Story

Before moving on to analyzing the characters tlpgtear in the story, it is
necessary to see the plot of the story from eactiore as well as to see if there is
any similarity and difference between the two.

In Lang version, the story begins with the intraglut to Jack’s mother and
her and Jack’s poor condition that force them tbthe cow they have. Instead of
selling the cow, Jack trades it with some beangterAhe beans are sown, they grow
very high until the stalk reaches the sky. Jaclks sk mother’'s permission to climb
the beanstalk, and after climbing it, he arrivea icountry above the clouds. There he
meets a fairy who tells him the story about hisepts that are wronged by a cruel
giant. Jack then goes to the giant’s castle tosthlaek some precious possessions that
once belong to his father: some bags of gold, athah lays golden eggs, and a
golden harp. Jack works as a servant for the giavife in order to be able to get into
the castle. He manages to reclaim the possessiadsin the process kill the giant.
Afterwards, the fairy asks Jack to also kill thargess but he refuses. The giantess
died in an accident shortly before Jack takes thecastle.

Jacobs version also begins with the introductibdack’s mother, Jack, and
their cow. Due to their poor condition, Jack gazthe market to sell the cow, but on
his way there he trades it with some beans. Jaokter is angry with Jack because
of this, and she throws the beans outside the hdimenext day the beans grow very
high until the stalk reaches the sky, and Jackhdimh. He then finds a castle above
the cloud and meets a big woman whom he asks foegood. The woman turns out

to be a giant’s wife, but she is kind enough teegiack food and hides him from the
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giant. After that, upon seeing some precious ththgsgiant owns: some bags of gold

money, a hen that lays golden eggs, and a goldgn Back steals them. He manages
to kill the giant when he tries to catch him. Jackl his mother then live happily ever

after.

There are several similar elements from the storyine of the two versions
mentioned above. Firstly, both versions begin tbeyswith the introduction of Jack’s
mother and the poor condition she and Jack und&egcondly, Jack trades his cow
with some beans which in turn grow into a beanstdligreat height. Thirdly, Jack
goes to a castle above the cloud, in which a giadthis wife live, three times to take
possession of some bags of gold, a hen that lajemgaeeggs, and a golden harp.
Fourthly, in the end Jack manages to kill the gemd live happily with her mother
afterwards.

There are also some differences worth noted fl@two versions. Firstly, in
Lang version Jack meets a fairy who tells him ttoeysof his parents and the giant,
while in Jacobs version he does not. Secondly, angLversion Jack works as a
servant for the giant’s wife, while in Jacobs vensit is hinted that Jack is lacking the
ability to work. Thirdly, after the giant is dead Lang version, Jack goes back to the
castle and lives there with his mother, while icals version he stays in his old
house with his mother and later he marries a pssicEourthly, the giant’s wife in
Lang version died in an accident, while the giaatife in Jacobs version is no longer
mentioned after the giant is dead, therefore hexr &terwards is unknown to the

readers.
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4.2. Findings

4.2.1. Inclusion and Exclusion

In Lang Version, all of the characters are includedhe story. They are
Jack, Jack’s mother, Jack’s father, the giant, dfemt's wife and the fairy.
However, in Jacobs version, Jack’s father and dirg &ire excluded by means of
suppression. In both versions, there is no backytiog.

By suppressing two characters, Jacobs shows thahirto they are
insignificant in the story. When presents in Larggsion, these two characters
serve to enhance the bad impression on the antigomaracter, showing the

readers that these characters are considered empertough by the author.

4.2.2. Role Allocation

Role allocation refers to whether the charactezpaesented as playing the
active or passive roles in a sentence. Van Leeyd®@86) states that activation
occurs when social actors are represented as thee atynamic forces in an
activity, and passivation occurs when they are esgmted as undergoing the
activity or as being the receiving end of it.

In Lang version, the main character Jack is maatiyvated. When he is
passivated, he is beneficialised twenty five timesth eighteen times as
participant and seven times within circumstance, subjected fourty four times,
with twenty nine times as participant, thirteen dgnwithin circumstance, and
twice within possessivation. The following sentesb@ws Jack as a beneficiary

in a verbal process:
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Jack stopped to look at them, and the butchertt@doythat they were of great
value and persuadéie silly ladto sell the cow for these beans.
(Lang version, par.3)

In the following sentence, Jack appears within rauenstance of behalf in a
sentence uttered by the fairy. To make it easier itentify the
circumstantialisation the sentence can be rephrasied “...and if possible

possess a hen that lays golden eggs and a hatalitsdor yourself”

“You must get into the castle, and if possible pssgourselfof a hen that lays
golden eggs, and a harp that talks.
(Lang version, par.28)

The following sentence shows Jack as a participéen he is subjected:

As soon as Jack saw her he turned to run awayshmitaughhim, and dragged
himinto the castle.
(Lang version, par.29)

The following sentence shows Jack within a circamsé of place when he is

subjected:

While Jack was standing looking at the castle, iy wtrange looking woman
came out of the wood, and advanced towards
(Lang version, par.14)

The following sentence shows Jack within possesisivavhen he is subjected:

But the old nurse, with many tears, besought heettember that she had stll
child, ...
(Lang version, par.21)
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When Jack’s mother is passivated she is benefie@dliwenty five times
and subjected seven times. She mostly appeargstasgaant, but she also appears
within circumstances and once appears within psssgfon. The following
sentence shows Jack’s mother as a beneficiary nwithio circumstances; she
herself utters the sentence. The clause “I am teakwo go myself’ can be
converted into “l am too weak to dgry myself, thus creating the circumstance of

accompaniment.

“I am too weak to ganyself Jack, so you must take the cow to the marketnir
and sell her.”
(Lang version, par.2)

The following sentences show when Jack’s mothesubjected and realized

through circumstantialization and possesivationsegntively:

But Jack put the brown hen down befbi, and told her how he had been in the
giant’s castle, and all his adventures.
(Lang version, par.49)

He hada fair and beloved wifand several lovely children.
(Lang version, par.17)

Jack’s father is activated five times and passd/a®/en times. When he is
activated, he is always presented as a participard sentence, while when
passivated he is always beneficialised and is ptedeas a participant four times
and within a circumstance three times. In the foifg sentence uttered by the

fairy, Jack’s father is beneficialised:

So he bribed a false servant to let him insidectsle, when the knight is in bed
and asleep, and he killéiim as he lay.
(Lang version, par.19)
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And in the following sentence, also uttered by filiey, Jack’s father is within a

circumstance of behalf:

And as his neighbors, the little people, were \fegndly towardshim...
(Lang version, par.17)

The giant in this version is activated eighty twmds and passivated
twenty one times, with twelve times beneficialisadd nine times subjected.
When activated, the giant is always presented gsardicipant in various
processes. When beneficialised he is presentedadiipant nine times and
within circumstance three times, and when subjebted presented as participant
four times and within circumstance five times. e tfollowing sentence uttered
by the wife, the giant is presented within a cirstemce of behalf; here he is

beneficialised because he gets a benefit from ribeegss:

“It is only a nice fresh steak off an elephant thaave cooked foyouwhich you
smell.”
(Lang version, par.36)

And in the following sentence he is subjected witaicircumstance of place:

The giantess went away, and soon returned withitla brown hen, which she
placed on the table befoner husband
(Lang version, par. 41)

The wife is activated fifty eight times and passdanineteen times, with
being beneficialised thirteen times and subjectedimes. When beneficialised,

she appears within a circumstance twice and thestes plays the role as a
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participant in a sentence. The following sentenitered by Jack shows the wife

beneficialised within a circumstance:

“And | could not draw my sword upaawomart.
(Lang version, par.82)

When subjected, the wife is always presented amtcipant, for example in the

following sentence:

As soon as Jack sdver he turned to run away, but she caught him, andge
him into the castle.
(Lang version, par.29)

The fairy is activated thirty three times and etinfe she is presented as a
participant in a process. She is also passivatee fimes, with being
beneficialised four times and subjected once. Wimmeficialised, she takes the
role of participant three times, and appears withicircumstance once as can be

seen below:

Jack took off his cap and maller a bow.
(Lang version, par.14)

When subjected, she appears within a circumstain@ecompaniment.

Jack thanked her, and sat down in the chariot eth
(Lang version, par.84)

The man is activated twice and passivated twice. ai¢hen activated he
always appears as a participant, and when pasdj\agds beneficialised once as

a participant and subjected once also as a patitip
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In Jacobs version, Jack is passivated twenty seress; thirteen times he
is beneficialised and fourteen times he is subgect®hen he is presented as a
beneficiary, eleven times he appears as a pantiGipad twice he appears within
a circumstance. In the following sentence Jack agp&s a beneficiary when he is

asking for a meal from the giant's wife:

"Could you be so kind as to gimeesome breakfast?"
(Jacobs version, par.28)

And in the following sentence Jack appears withadircumstance of companion

when the man asks him to barter his cow with soasmb:

"l don't mind doing a swap wityou"
(Jacobs version, par.12)

When Jack is subjected, or treated as an objectlweeys appears as a participant

in a sentence, for example:

So, she tooldackinto the kitchen.
(Jacobs version, par.31)

Jack's mother is activated twenty five times, aldmaall of them she
appears as a participant in a various processes.fdllowing sentence shows
Jack's mother as a participant in a material, \‘erbehavioral, and mental
processes consecutively:

Why, the beanhis mothetad thrown out of the window into the garden had

sprung up into a big beanstalk which went up andngpup till it reached the sky.
(Jacobs version, par.26)

"What shall we do? what shall we do?" sthid widow wringing her hands.
(Jacobs version, par.2)
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Sotheylived on the bag of gold for some time, but at they came to the end of
it, and Jack made up his mind to try his luck omzee at the top of the beanstalk.
(Jacobs version, par.39)

"I see you haven't got Milky-White, so you've sold.he
(Jacobs version, par.19)

Jack mother is also passivated in the story. Shpassivated five times and
always beneficialised and appears as a participantan be seen in the following

sentence:

...he got home and tolds motherand showed her the gold...
(Jacobs version, par.38)

Just like Jack, the antagonist in the story, tla@tgiis also mostly activated.
He is passivated ten times; eight times benefgadliand twice subjected. He
appears within a circumstance twice and both ofmthss when he is

beneficialised. In the following sentence we seediant within a circumstance:

So she brought it and put it on the table beFine
(Jacobs version, par.56)

The wife of the giant is activated twenty five tisnearoughout the whole
story, and she always appears as a participantarious processes. In the
following sentences she is seen in existentialpalerrelational, and material
processes consecutively:

So he walked along, and he walked along, and hkegallong till he came to a

great big tall house, and on the doorstep thereavgasat big tall woman
(Jacobs version, par.27)

“It's breakfast you want, is it?” sayle great big tall woman
(Jacobs version, par.29)
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Well, the ogre's wifavas not half so bad after all.
(Jacobs version, par.31)

He hadn’t been there long when he heard thump! pihtinump! as before, and in
came the ogre artus wife
(Jacobs version, par.50)

There are two cases when the wife is passivategltiome she is beneficialised
and one time subjected, but both times she is predeas a participant. The

following sentence where the wife is beneficialissduttered by Jack:

"l dare say | could telyousomething about that, but I'm so hungry | canéap
till I've had something to eat.”
(Jacobs version, par.42)

And in the following sentence the wife is subjected

And when he got near it, he waited behind a buishetisawthe ogre's wifeome
out with a pail to get some water...
(Jacobs versions, par.50)

The man is mostly activated and appears as a iparic in verbal

processes. As can be seen in the following sentence

He hadn’t gone far when he meefunny-looking old marnwho said to him...
(Jacobs version, par.6)

When he is passivated, he takes the role of beasficHe is met, greeted, and

given the cow by Jack. The man is passivated timress.

“Right,” says Jack, and hantan over Milky-White's halter and pockets the
beans.

(Jacobs version, par.17)
Both Lang and Jacobs prefer to present their ctemsa@s playing the
active roles rather than the passive ones, protfiagto them characters are the
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important part of the story and they want to shbevreaders how these characters
are the ones in charge of controlling the way tioeysgoes by doing things and
making things happen. Both authors also presenthiagacters as playing the
passive roles but the number of its occurrencassignificant compared to that of
the active roles, and when they do, they preferefi@alisation rather than
subjection. It is the case on all characters exoept which is the main character
Jack. In both versions Jack is subjected more timeber than he is
beneficialised. This suggests that both authorsemtehim as the victim, the

object that passively receives the impact of thishgse to him.

4.2.3. Genericisation and Specification

The definition of genericisation, according to Vaeeuwen (1996), is
when the character(s) are presented as belongiaglass, while specification is
when the character(s) are presented as identifintileidual(s). Therefore, either
of this category can be singular or plural.

In Lang version, genericisation is used to presewck fourteen times, and
all of them are realized by indefinite article. Tlsdlowing sentence shows Jack

being presented as a boy in general:

--but he wasa very persevering boyand he knew that the way to succeed in
anything is not to give up.
(Lang version, par.12)

Jack’s mother is presented as general in threeeseed by means of

indefinite article, one of them is in a sentendened by the fairy:
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The old nurse died, leaving her cottage and the dgticles of furniture it
contained to her poor lady, who dwelt in it, wokinsa peasantor her daily
bread.

(Lang version, par.23)

Jack’s father is only genericized once, as candan sn the following

sentence uttered by the fairy:

Once upon a time there wasnoble knightwho lived in this castle, which is on

the borders of fairyland.

(Lang version, par.17)

The giant is presented by generic reference tlimezstand each time is in a
sentence uttered by the fairy. Two of them areizedlby indefinite article, and

one by mass noun. The following sentence showgit@ being genericized by

means of mass noun:

you are one of those who slgiants
(Lang version, par.28)

The wife is genericized twice by means of indeérarticle. The following

sentence uttered by Jack shows the wife beingresféo generally:

| could not draw my sword upanwoman
(Lang version, par.83)

Generic reference is used to present the fairyethinmes, each time

utilizing indefinite article. One of them can be=gen the following sentence:

Before Jack and his mother had recovered from thkirm and agitationa
beautiful ladystood before them.
(Lang version, par.82)
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The man is only genericized once, and the genatiois is realized

through indefinite article, as can be seen in tlewing sentence:

--but as he was on the way, he radiutcherwho had some beautiful beans in his
hand.
(Lang version, par.3)

Specification in Lang version happens more oftemtgenericisation, and
it is mostly realized by definite article. The maimaracter Jack is specified eight

times, mostly in a relational process as can be sethe following sentence:

--but she heard her husband coming, and hid hitménwardrobe, not thinking
that it wasthe same bowho had stolen the hen.
(Lang version, par.51)

Jack’s mother is specified seven times, each tisiegua definite article.
The following sentence shows Jack’s mother beingcifpd in a material

process:

Down came the giant with a terrible crash, andeafel on his head, he broke his
neck, and lay dead at the feet of the woman hestaduch injured.
(Lang version, par.81)

Jack’s father is specified four times; three tinmgsg definite article and
one time using determiner “that,” as can be segharfollowing sentence uttered

by the giant:

It lays as well as it did when it belonged to thaltry knight.
(Lang version, par.41)
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The giant is the character that is specified magjuently in Lang version,
which is twenty nine times. In the following sententhe giant is specified using

definite article, in a behavioral process:

Directly Jack perceived th#tte giantwas fast asleep, he pushed open the door of
the wardrobe and crept out.
(Lang version, par.49)

The wife is specified sixteen times, each time gslefinite article. In the
following sentence, the wife is referred to speaifiy as an old woman in a

mental process:

The old womardid not know him again and dragged him in as shé tione
before to help her to do the work;
(Lang version, par.51)

The fairy is specified eleven times, each times ang definite article. In

the following sentence, the fairy is specified imesbal process:

Before her departure for fairylanthe fairy explained to Jack that she had gbet
butcherto meet him with the beans, in order to try wiaat sf lad he was.
(Lang version, par.90)

The man is specified twice, both using definitacket On the following

sentence, the man is referred to specifically lagteher in a verbal process:

Jack stopped to look at them, ahé butchettold the boy that they were of great
value and persuaded the silly lad to sell the cavitfese beans.
(Lang version, par.3)

Genericisation in Jacobs version happens ten tiffieslack, it happens

four times; with three times using indefinite dgi@nd once using mass noun. In
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the following sentence uttered by the wife, Jaciasericised with other boys in

a mental process:

My man is an ogre and there's nothing he likesb#tanboysbroiled on toast.
(Jacobs version, par.29)
Jack’s mother is presented using genericisatione.oric the story’s

introductory sentence, she is referred to as awviasing indefinite article, as can

be seen below:

There was once upon a tiragoor widowwho had an only son named Jack, and a
cow named Milky-White.

(Jacobs version, par.1)

The giant is genericised twice, both using indé&dinarticle. In the

following sentence uttered by the wife, the giasitgenericised in a relational

process:

My man isan ogreand there's nothing he likes better than boyddutain toast.
(Jacobs version, par.29)

The wife is genericised once using indefinite &tias can be seen below:

So he walked along, and he walked along, and hkedadlong till he came to a
great big tall house, and on the doorstep thereavgasat big tall woman
(Jacobs version, par.27)

The man is also genericised once using indefiritiele. He appears as a

general man in a material process:

He hadn't gone far when he n@etunny-looking old mgrwho said to him, "Good
morning, Jack."

(Jacobs version, par.6)
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Specification in Jacobs version happens forty tindask is specified three
times; once using a determiner and twice definitécla. In the following

sentence Jack is referred specifically using ardeter in an existential process:

Then, if it'sthat little roguethat stole your gold and the hen that laid thelgol
eggs he's sure to have got into the oven.
(Jacobs version, par.52)

Jack’s mother is specified once as a widow usinfinie article in a
material process, as can be seen below:

“What shall we do, what shall we do?" stlié widow wringing her hands.

(Jacobs version, par.2)

Specific reference is used to present the gianhtijywémes, each time
realized by definite article. The following sentershows the giant being specific
as an ogre in a mental process:

Well, the ogredidn't like trusting himself to such a ladder, amg stood and

waited, so Jack got another start.

(Jacobs version, par.59)

The wife is specified eleven times, each time alsalized by definite

article. In the following sentence, she is spedifees a big tall woman in a

relational process:

Well, the big tall womanwas so curious that she took him in and gave him
something to eat.

(Jacobs version, par.43)
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The man is specified five times using definite cketiand in a verbal

process every time; one of them can be seen ifollosving sentence:

Sothe marspoke truth after all.
(Jacobs version, par.26)

Both Lang and Jacobs use genericisation and spetdin to present all
characters, and the number of specification uséugiser than of genericisation.
This preference for specific references shows ttiatauthors intend to bring the

characters closer to the readers.

4.2.4. Assimilation and I ndividualisation

Assimilation, according to Van Leeuwen (1996), nsed#rat social actors
presented as belonging to a group, while individaéibn means that social actors
are presented as a single individual. Thereforgmalation is always plural and
individualization is always singular. There are tiwods of assimilation, namely
aggregation and collectivization. Aggregation qifeest groups of social actors
while collectivization does not.

In both versions, all characters are mostly indieiidzed, they are
presented as a single individual each with hisiven quality assigned to. This
category overlaps with other categories that dopnesent the characters as a part
of a group, therefore it does not thoroughly déwai This section focuses more
on assimilation, which is also found in both vensio

In Lang version, the characters that are assindilate Jack and the giant.

Jack is assimilated three times, each time isze@lby mass noun. Firstly he is a
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part of the knight's children, secondly he is at pdithe wife’s pages, and thirdly
he is a part of the people who try to get into ¢astle. The giant is assimilated
once, in the sentence uttered by the fairy. Althe assimilation in this version
falls into the category of collectivization, becaubkey are not quantified.

The only character assimilated in Jacobs versialack, and it is counted

as collectivization as well. Jack is assimilatethia sentence uttered by the wife:

“My manis an ogre and there is nothing he liketdoethanboys broiled on
toast.”
(Jacobs version, par.29)

The way both Lang and Jacobs mostly use individatibn to present all
seven characters shows that each character isauamithey want the readers to
be able to distinguish them. They do use assiroilatis well, drawing the
readers’ attention away from the characters and ite group they are
assimilated into, but the number of occurrence asv, | making it seem

insignificant.

4.2.5. Association and Dissociation

Leeuwen (1996) states that when a social actoreistioned together with
another social actor but not as belong into a grauis called association, and
when they are disbanded from that togetherness¢#lled dissociation.

In Lang version, the only association occurs betndseck and his mother.
They are mentioned together seven times in vaouaasions, two of them can be

seen below:
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The widow saw that there was no means of keepigk and herselfrom
starvation but by selling her cow;
(Lang version, par.2)

He had a fair antieloved wife and several lovely children

(Lang version, par.17)

In Jacobs version, Jack and his mother are asedcaice, and the ogre
and his wife are also associated once, as can é&e sensecutively in the

following sentences:

He hadn’t been there long when he heard thump! ghthump! as before, and in
camethe ogre and his wife
(Jacobs version, par.50)

Then Jack showed his mother his golden harp, arat with showing that and
selling the golden eggdack and his mothdsecame very rich, and he married a
great princess, and they lived happily ever after.

(Jacobs version, par.63)

The using of association proves that the authorst weashow the readers
the close relationship between the characters bessgciated with one another,
but still maintain the individuality of each chatac In this case, Lang wants to
show the strong relationship between Jack and Sank&ther, while Jacobs wants
to show the relationship between Jack and Jackihenoas well as between the
giant and the wife, though he does not considerriationship important enough

to be presented more than once.

4.2.6. Indeter mination and Differentiation
Regarding indetermination and differentiation, Maeuwen (1996) states

that indetermination occurs when social actors represented as unspecified

48



individuals or groups, while differentiation or danination occurs when their
identity is, one way or another, specified. In th&se, it is whether or not a
character is specified in the story. As stated ipresly, indetermination
anonymizes a social character, and it is realizgdhe using of somebody,
someone, some people and the likes. Indeterminat@mrer occurs in Lang

version, while in Jacobs version it only occurseyras can be seen below:

But Jack hadn’t half finished these when thumphtputhump! the whole house
began to tremble with the noisestfmeon&oming.
(Lang version, par.31)

The word someone in the sentence above refergtgidimt. It is employed by the
author to introduce the giant to the readers ferfitst time.

Differentiation can be identified through the e&iste of a specific
adjective in front of the noun. This category diffietiates one character from the
others.

In Lang version, every character except for the mamssociated with
some adjectives. Jack is associated with the adgegiddy, thoughtless, kind-
hearted, affectionate, silly, persevering, and p&ach adjective appears once
except for the adjective poor which appears twigdis sentence is the

introduction sentence for the character Jack.

Jack was a giddy, thoughtless boy, but very kinaHieel and affectionate.
(Lang version, par.1)

The character Jack's mother is associated wittadective poor, fair and

beloved. The adjective fair and beloved occur togeaind only once throughout
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the whole story, while the adjective poor appears times. It is also the first

adjective introduced to the readers related to'dankther.

Once upon a time there wagpoor widowwho lived in a little cottage with her
only son Jack.
(Lang version, par.1)

Jack's father is associated with the adjective eygbor, paltry, kind and
brave. The adjective poor here is not in the sefdacking wealth, but more in
the sense of enticing sympathy. This adjective mcouan exclamation uttered by

Jack after hearing the story about his father.

"My mother! Oh, Madam, what ought | to db¥ poor father My dear mother!"
(Lang version, par.25)

The adjective paltry, which means worthless, istbin a sentence uttered by the

giant.

"It lays as well as it did when it belonged to thaltry knight"
(Lang version, par.40)

The giant is associated with the adjective monstravicked, stupid, old

and cruel. The following sentence is uttered bydgiaat's wife:

"You stupid old giant said his wife, “you only smell a nice sheep, ethl have
grilled for your dinner.”
(Lang version, par.66)

The wife is associated with the adjective frightéuld old. The adjective
frightful is used by the author when he introduti@d character to the readers for

the first time.

50



The door was opened in a minute or twaaldyightful giantesswith one great eye
in the middle of her forehead.
(Lang version, par.29)

The fairy is associated with the adjective stralogding, old and
beautiful. The first two adjective appears whes tharacter is introduced for the
first time, while the last one appears near the enthe story after the giant's

demise.

While Jack was standing looking at the castlevery strange looking woman

came out of the wood, and advanced towards him.

(Lang version, par.14)

In Jacobs version, every character except for thet,gis associated with
some adjectives as well. The main character Jaakgeciated with the adjective
proper and little; both adjectives occur once tgiut the whole story. The first

adjective is found in a sentence uttered by the wizom Jack met on his way to

the market, and the second one is found in a seatattered by the wife.

"Oh, you lookthe proper sort of chap to sell cofvsaid the man.
(Jacobs version, par.10)

"Then, if it'sthat little roguethat stole your gold and the hen that laid thelgol
eggs he’s sure to have got into the oven."
(Jacobs version, par.52)

Jack's mother is associated with only one adjectitech is poor. It
appears once in the beginning of the story whek'slawother is introduced for

the first time to the readers.

There was once upon a tirmgpoor widowwho had an only son named Jack and a
cow named Milky-White.
(Jacobs version, par.1)
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The wife is associated with the adjective greaj,dnd tall. All of them are
physical adjectives. The three adjectives are wseturrently when the wife is

introduced for the first time.

So he walked along, and he walked along, and hkedadlong till he came to a
great big tall house, and on the doorstep thereavgasat big tall woman
(Jacobs version, par.27)

The man is associated with the adjective funny-logkThe adjective only

appears once when the man is being introduced.

He hadn’t gone far when he nmeetunny-looking old marwho said to him, "Good
morning, Jack.”
(Jacobs version, par.6)

Both authors prefer to use differentiation rathieant indetermination to
present the characters, though not all of themdéferentiated. In this regard,
Lang differentiates more characters rather thanhkadoes, and this means that
he attaches more importance to his characters,invgatite readers to be able to

distinguish them more easily.

4.2.7. Nomination and Categorization

Nomination, Van Leeuwen (1996) states, occurs wihencharacters are
presented based on their unique identities, and realized by proper nouns,
while categorization means that the characterpa®ented as belong to a certain
category, or based on their identities and funstigimared with others. In addition,

he also states that categorization has two typbghware functionalization and
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identification, and they are discussed in the 3extion. This section only focuses
on nomination.

In both versions, the only character nominateghik; In Lang version this
nomination occurs fifty eight times and in Jacolession forty three times. By
nominating Jack, the authors agree that this ckarecthe most important one in

the story.

4.2.8. Functionalization and I dentification

As previously mentioned, categorization is brancimol functionalization
and identification. Leeuwen (1996) implies thatdtionalization happens when
social actors are presented based on what thewkite identification occurs
when social actors are presented based on whattkeeyhere are three kinds of
identification: classification, in which social ac$ are presented based on their
class, age, gender, race, religion, and the likedational identification, in which
social actors are presented based on their retdtiprwith others; and physical
identification, in which social actors are presdntgased on their physical
appearance.

In Lang version, functionalization occurs elevemds, classification
occurs eighty one times being classification ardtiaal identification occurs
forty three times. There is no physical identifioat found. In this version,
functionalization happens to Jack, Jack’s motreerk’3 father and the man, while

identification happens to Jack, Jack’s mother, '3dekher, the giant, the wife and
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the man. Regarding functionalization, Jack is presgas a climber once and as a

page once, as can be seen in the following sergence

And, having thought of the experiment, he at oms®ived to carry it out, for Jack
wasa good climber
(Lang version, par.8)

“I am so overworked, and | don't see why | shoutd havea pageas well as
other ladies.”

(Lang version, par.30)

Jack’s mother is presented as a peasant once, twadairy is telling Jack
the story of his parents. The peasant here megessan who works on the land,
especially someone who owns and lives on a smadlepof land, which is exactly
what Jack’s mother does.

The old nurse died, leaving her cottage and the deticles of furniture it

contained to her poor lady, who dwelt in it, wokinsa peasantor her daily
bread.

(Lang version, par.23)

Jack’s father is presented as a knight five tintesce when the fairy is
telling the story of Jack’s parents, once in a eece uttered by the giant, once
when Jack is telling the harp about his identityd ance when the fairy is telling
the people about Jack’s identity. A knight herecansidered an occupation
instead of just a title because in the story Jatdflser protect the people in his

neighborhood and in return they give him many gifts

Once upon a time there wasnoble knightwho lived in this castle, which is on
the borders of fairyland.
(Lang version, par.17)
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The man is presented as a butcher three timese twdar the beginning of
the story, that is when Jack meets him on the wdli¢ market, and once near the
end of the story.

Jack liked going to market to sell the cow very muaut as he was on the way, he

meta butcherwho had some beautiful beans in his hand.

(Lang version, par.3)

Still in Lang version, classification is used teegent Jack fifteen times.
The class used to present Jack includes classeseftext his gender, age, and
nationality. In the following sentence uttered bg giant, Jack is classified based
on his nationality:

| smell the breath adn Englishman

(Lang version, par.52)

Jack’s mother is presented based on a class rafidoer gender five times.

An example can be seen in the following sententad by the fairy:
The next morning, as soon as it was light, onehefgervants at the castle, who
had managed to escape, came totlelpoor ladyof the sad fate of her husband
and her pretty babes.
(Lang version, par.21)
Classification happens to the giant thirty one 8mEhe following sentence
shows the giant being classified based on his race:
When his mother saw him enter the house she weyfpfor she had feared that

the fairies had carried him away, or tttag gianthad found him.
(Lang version, par.50)
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The wife is classified based on her race, gender age, and she is
classified sixteen times. The following sentencevehher being presented as an

old giantess, which reflect her race, gender, @yed a

The old giantessaw them coming from the turret loop hole.

(Lang version, par.88)

Similar to the wife, the fairy is also classifiedded on her race, gender and
age. She is classified fourteen times and one eshtehows her being presented

based on her gender as can be seen below:

While Jack was standing looking at the castlevery strange looking woman
came out of the wood, and advanced towards him.

(Lang version, par.14)

Moving on to relational identification, Jack is pemted as a son seven

times and as a baby once. The following senteregsectively show Jack when

he is being presented as a son and as a baby.

She had gone wither infant sonwho was only two or three months old, to visit
her old nurse, who lived in the valley.
(Lang version, par.20)

--for the servant told her that the giant had vowete could find her, he would
kill both her ancher baby

(Lang version, par.22)

Jack’s mother is presented as a mother eighteestiBhe is identified as a

mother throughout the whole story by the narraigrJack, and also by the fairy,

as shown in the following sentence:
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When he brought them homehis motherinstead of the money she expected for
her nice cow, she was very vexed and shed mars;, tezolding Jack for his folly.
(Lang version, par.4)

Jack’s father is presented as a father four timelsas a husband once. The

character is presented as a father in a senteteredioy Jack and as a husband

within the tale told by the fairy, as shown by thkowing sentences respectively:

“There, mother, | have brought you the gold tigtfatherdost.”
(Lang version, par.61)

The next morning, as soon as it was light, onehefgervants at the castle, who
had managed to escape, came to tell the poor lathesad fate ofier husband
and her pretty babes.

(Lang version, par.21)

The giant is presented as a husband six times,aasbe seen in the

following sentence when the wife sees some peggdecaching the castle:

She was very much frightened, for she guessedstiratthing had happened to
her husband
(Lang version, par.87)

The wife is presented as a wife of the giant seirees.

The giant, whemis wifewas gone, took out heaps and heaps of goldengpiand
counted them, and put them in piles, until he vrasl of the amusement.
(Lang version, par.59)

In Jacobs version, no character is presented usimgtionalization and
physical identification, but classification occuity five times and relational

identification occurs seventeen times. Jack issifiagl six times in this version,
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and the classes show his gender, age, and natjonglie following sentence

uttered by the wife shows Jack being presenteddbasdis gender and age:

But aren't youhe youngstewho came here once before?

(Jacobs version, par.41)

The giant is classified seventeen times, showisgde, gender, and age.
The sentence below uttered by the wife shows himgbpresented based on his

gender and age:

It's my old man
(Jacobs version, par.32)

The wife is classified six times, each time showheg gender. One of them

can be seen in the following sentence:

There, sure enough, wiee great tall womam-standing on the doorstep.
(Jacobs version, par.39)

Lastly, the man is classified six times based sgender.

"Well, Jack, and where are you off to?" stid man
(Jacobs version, par.8)
Regarding relational identification in Jacobs wvemsi Jack’s mother is

identified nine times as a mother throughout tloeyst
And his mothercame rushing out with the ax in her hand, but whlesm came to
the beanstalk she stood stock still with fright, fleere she saw the ogre with his

legs just through the clouds.
(Jacobs version, par.61)
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The wife is identified as the wife of the giantlgigimes, as can be seen in

the following sentence for example:

But he had scarcely begun munching it as slowlyeasould when thump! thump!
thump! they heard the giant's footstep, &mslwifehid Jack away in the oven.
(Jacobs version, par.43)

Both Lang and Jacobs prefer identification rattmantfunctionalisation to
presents the characters in the story, and bottepoddissification over relational
identification except for Jack’s mother and Jackdther in Lang version and
Jack’s mother and the wife in Jacobs version. Tkbaeacters are identified more
often based on their relation rather than theis<l& his means both authors care

more about presenting the characters based ontiadnatre rather than what they

do.

4.2.9. Personalisation and | mper sonalisation

All of the categories mentioned previously fallargersonalisation because
they presented the characters in the story as huresgs (or as what they are
born or created as). In his booRiscourse and Practiced,eeuwen (1996)
mentions that functionalisation occurs when soaabrs are referred to in terms
of an activity, in terms of something they do, fastance, an occupation or role.
On the other hand, impersonalisation means thatlheacters are not presented
as human beings. There are two kinds of imperssatédn; the first is abstraction,
in which characters are presented by means oftywedsigned to them; and the
second is objectivation, in which characters ares@nted by a place or thing

associated with them or with the activity they angaged.
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In Lang version, impersonalisation only happenseprand it happens to
the main character, Jack. He is impersonaliseddasrdy morsel, which counts as

objectivation. The objectivation occurs in a senteuttered by the wife.

"When he is at home | must hide you, for he hasreap all my pages hitherto,
and you would ba dainty morselmy little lad."
(Lang version, par.30)

In Jacobs version, Jack is impersonalised threestiand all in the same
sentence uttered by his mother. All three imperissaizgon are categorized as

abstractions.

"Have you been such fool, sucha dolt, suchan idiot, as to give away my Milky-
White, the best milker in the parish, and primeflieeboot, for a set of paltry
beans?"

(Jacobs version, par.23)

Both authors prefer personalization rather thaneirspnalisation to present
the characters, but impersonalisation does hapffeen it does, though based on
the number of occurrences it seems insignificanpgans something. They only
impersonalize the main character; Lang uses objeation while Jacobs uses
abstraction with negative qualities attached toTiuis gives the readers the
impression that Lang wants to present the protafy@s an object or a victim
while Jacobs wants to present him as someone witiesirable traits yet not

necessarily a victim.
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4.2.10. Overdeter mination

As has been stated in the previous chapter, “otemaénation occurs when
social actors are represented as participatingarerthan one social practice at
the same time” (Leeuwen, 1996). This category it foand either in Lang
version or in Jacobs version, because no charapferars to be in more than one
social practice within the story. The absence @rdetermination shows that both

authors do not feel the need to legitimize any ficadn the story.

4.3. Discussions

In Lang version, the main character Jack is inafyg#ays both active and
passive roles, and is also presented by meansiofgenericisation and specification,
assimilation, association, differentiation, nomioat both functionalisation and
identification (classification and relational id#icfation), and impersonalisation.
Jack, when appears in a passive role, is mostljesidal in both versions, which
gives the impression of this character being tleéimi Jack in Jacobs version is also
included in the story, plays both active and passoles, and he is presented using
both genericisation and specification, assimilagtiassociation, differentiation,
nomination and impersonalisation.

Through Jack’s characterization, Lang shows thailfarelation is important,
and it is the main reason for everything this pgotast character does. However,
Jacobs focuses more on showing that effort is itapoiin order to rise one’s status
from lower class to middle/upper class by presgnfiack as someone who will do

anything to gain wealth and ultimately, the powettcomes with it.
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Lang and Jacobs use both genericisation and sypegaiin to present Jack, the
difference is only in the frequency both categodes used. Lang uses genericisation
every time he introduces Jack’s new quality torreders (first he introduces Jack as
a boy, then as a climber, a child, a page, a damtsel, a man, an Englishman, and
as a knight’'s son), and it is more often than Jacob

Both authors employ assimilation to present Jatkis Lang version, Jack is
assimilated three times: once in the story toldhgyfairy, once in a sentence uttered
by the wife, and once in a sentence narrated byahnetor. In the story told by the
fairy, Jack is assimilated with his siblings in @asa noun “children.” In the sentence
uttered by the wife, Jack is assimilated with tleysthat came before him and
became the wife’s “pages.” And in the narratiorckJs assimilated with the people
that live near the castle and also with the faiogether they presented by the mass
noun “people.” In Jacobs version Jack is only a#ated once: it is in a sentence
uttered by the wife, presented together with tieioboys in the phrase “boys broiled
on toast.” Assimilating Jack means making him appes special in the readers’
eyes because he is considered the same with tiptepa® is assimilated with. In this
case, Lang makes Jack unimportant seen from the pbview of the fairy and the
giant’s wife, while Jacobs makes Jack unimportaensrom the point of view of the
giant’s wife only, thus making the other two chaeas appear to have higher status
than Jack.

Both authors also use association to present Jaa#f, each time he is
associated with his mother, which shows the reatter<close relation between the

two characters. Once again, there is a differencthé frequency this category is
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used; Lang uses association more often than Jaiogplying that the mother and son
relationship in Lang version is closer and stronderother words, Jack in Lang
version is closer to his mother rather than Jaclagobs version.

Both Lang and Jacobs use differentiation to predack, associating this main
character with several specific adjectives. Thietgntiation shows that Jack is a
unique and distinguishable character, that he igrgortant character in the story
because both authors want him to be different fadhrer characters or want the
readers to be able to distinguish him from othexrratters in the story. However, Jack
is associated with more specific adjectives in Laagsion rather in Jacobs version.
In Lang version, he is associated with the adjectjiddy, thoughtless, kind-hearted,
affectionate, silly, persevering, and poor, whilelacobs version he is associated with
only the adjective proper and little.

In Lang version, the introduction for Jack is “ady and thoughtless boy, but
very kind-hearted and affectionate.” This may Itlael readers to think that the first
two adjectives are on the contrary to the latteo @djectives because they are
connected by the conjunction “but.” Giddy is anommhal, old-fashioned British
English word meaning not serious and too interestecamusement. It is not
necessarily something undesirable by the societgamething that has negative
values to it, but since it is contrasted with thigeative kind-hearted and affectionate,
which are clearly have positive values in them, ib&ders are prompted to assume
that giddy is not favourable. Jack is also mentibag “a silly lad;” here the adjective
silly has similar meaning to the adjectives gidahd dhoughtless, and it serves to

strengthen the impression of Jack having a lacgooid sense upon the readers. The
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next adjective associated with Jack is persevenimgeh means having the ability to
continue steadily and with determination in spifedificulties. This adjective has

positives values in it, because it reflects endcgathe ability to withstand something
unpleasant. Lastly, the character Jack in Langimelis associated with the adjective
poor. This adjective, according tcongman Dictionary of Contemporary English
(1998), can mean having very little money and toeeca low standard of living, or

deserving or causing pity. Either one, the usinfpobr” makes the readers feel pity
for the character.

In Jacobs version, Jack is only associated with &djectives, which are
proper and little. The word “proper” appears ineatence uttered by the man whom
Jack meets on his way to the market. Jack is saithe proper sort of chap to sell
cows.” The adjective proper means suitable or gebég therefore the whole term
can mean that Jack is a suitable person to sektbong, and it also leads the readers
to think that Jack has a good sense in tradinglaatche is not at all narrow-minded.
The other adjective, little, appears in a sentemtered by the wife; she mentions
Jack as “little rogue.” This adjective is physicahd since it is seen from the point of
view of the wife and her ogre husband who haveelatipdy size than humans, it
does not necessarily mean that Jack has a smalisr $ize compared to his peer
humans.

Only Lang uses functionalization to present Jadkiciv means that what this
character does (or is able to do) is importantlfang and he wants the readers to
know it. In his version, Jack is functionalizedaaslimber and a page. He is described

as a climber when he climbs the beanstalk, and le¥eén mentioned as a good one,
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implying that he knows and is sure about what hdoisg. He is also described as a
page, which means a servant boy. In the story heeistioned as doing the house
works to help the wife. Therefore, Jack in Langsi@n appears to be someone who
does something instead of, crudely put, just gjttaxound waiting for things to
happen to him.

Regarding classification, in both Lang and Jacaddrsions, Jack is classified
as a boy and an Englishman. In addition, in Langiga Jack is also mentioned as a
lad (an informal use for a boy), an infant (a vgoung child), and a man, which
gives the impression that this character grows fiemminfant to a man, while in
Jacobs version, Jack is also mentioned as a clthp youngster, both terms are other
ways of saying a boy. When it comes to relatiom&ntification, Jack is mostly
presented as a son and twice as a child in Larmgjorerand in Jacobs version, the
only time he is presented through relational idesaiion is as a son. Being a son
assumes some responsibility and obligation towé#ndsparents, and this case, the
mother, so the readers may expect Jack to care hlsoomnother.

Jack is impersonalized in both versions, and tmigersonalisation takes the
readers’ focus away from him as a person. In Largign, Jack is impersonalized as
a dainty morsel, which means a small piece of feddl|e in Jacobs version, Jack is
impersonalized as a fool, a dolt, and an idiot. THree of them are concepts related
to the lack of intelligence in a certain person.aWlack is impersonalized, he takes
the passive role, meaning he is not doing the lactio

The second character to be discussed is Jack’semdthng present Jack’s

mother using both genericisation and specificatttifferentiation, functionalisation
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and identification (classification and relationaé&ntification), and Jacobs presents her
using both genericisation and specification, asdmei, differentiation and
identification (only by relational identificationRegarding the role allocation, when
passivated, Jack’'s mother is mostly beneficialiseloth versions, implying that she
gains some benefits without having to do anythingatively involved in the process.
In Jacobs version she is even never subjected.

Lang uses this character to enhance the good isipresn the protagonist,
Jack, and at the same time to enhance the badssipneon the antagonist, the giant.
He also makes her appear important in the storylewlacobs does not seem to
consider this character important enough to bespitesl in more details.

Regarding differentiation, Jack’s mother is asdedawvith more adjectives,
most of them carry positive qualities, in Lang vensrather in Jacobs version. This
shows that Lang wants to show the readers the gm@dof this character, and that
the character Jack’s mother is more important togbaather than to Jacobs. In Lang
version, Jack’s mother is associated with the &idgex poor, fair, beloved, and dear,
while in Jacobs version she is only associated heh adjective poor. In both
versions, “poor” appears in the first sentenceonhticing the character, and it serves
not only to invoke the feeling of pity from the deas, but also explains the situation
of the character at the moment; she has very hideey and a low standard of living.
Though poor does not necessarily means somethihgitoia not preferable because
most people do not choose to be in that conditiohang version, the adjectives fair
and beloved appear together in the story told leyféry, and both carry positive

values. Fair, in the old use, means beautiful, lr@ldved means that the character is
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loved by the people surrounding her, especially ilmesband and children. The
adjective dear is found in an exclamation by Jdtér e hears the story about his
parents. This adjective is used to address somebnes loved, thus strengthening
the impression made by the previous two adjectidMiseover, this adjective also
tells the readers something about the characterushs it; in this case, Jack. It tells
the readers that Jack is the type of person whesltns mother, and it emphasizes the
adjective affectionate which has been previousgdus define Jack.

Only Lang uses functionalisation to present Jack&ther, meaning that he
does not only care about what this character isalso what she does. In his version,
Jack’s mother is described as a peasant oncee isttiny told by the fairy. A peasant
here means a person who works on the land, eslyecrsd who owns and lives on a
small piece of land. This shows the readers thah boother and son are not
unaccustomed to doing work, and they will do ithéy have to, implying that they
are not some lazy characters idling around waifiingood things to happen to them.

Regarding identification, only Lang uses classtima to define Jack’s
mother. She is classified as a woman and a ladyang version, which gives her a
sense of dignity and someone to be respected, whillacobs version she is not
classified at all. And regarding relational ideictition, both authors use it to present
Jack’s mother. It is clear that family relationimsportant for both authors. In both
versions, she is obviously mostly presented as thenoShe is also mentioned as a
widow once in both versions and it occurs in thstfsentence when she is introduced

to the readers. This immediately tells the reatt@sshe has been left by her husband
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and this invokes the feeling of pity for her. Jackiother is also mentioned as a wife
once in Lang version, telling the readers thatehgisomeone bethroted to her.

Next is Jack’s father. This character is only inled in Lang version. There
he serves as a justification for Jack’s doing ttealsng and murdering the giant.
Jack’s father also serves to enhance the evil inohdbe giant. It is stated that the
giant steals and murders Jack’s father in the fitate, so Jack’s action is merely
revenge, even a noble thing to do because it © stlsted that the giant has been
oppressing the people in his neighborhood.

When he appears in Lang version, he is presentetdy ugenericisation,
specification, functionalisation, identificationnlg by relational identification) and
differentiation.

Jack’s father is only genericised once when hergt introduced into the
story, and specified afterwards as a knight. Itlbeen stated earlier that the reference
"knight” signifies functionalization because baswdthe context, Jack’s father takes
it as his job to protect the people in his neighlood. He is identified only based on
his family relation: a husband and a father, asdimg him with Jack and Jack’s
mother. In this regard, Lang once again shows thgortance of family relation.
Lastly, Jack’s father is differentiated by beings@sated to several specific
adjectives, namely noble, poor, paltry, brave, kamdl old. The adjectives “noble”,
“brave” and “kind” have positive qualities assignedthem, making them create a
good impression on this character. The adjectiveof’h here does not refer to the
economic condition, rather to Jack’s father’'s baduine for being wronged by the

giant. The adjective “paltry”, which means wortldess the only one that has
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negative quality, yet since it is uttered by thangiwho is obviously presented as the
evil one, this adjective does not truly create d imapression. The adjective “old” is
not necessarily good or bad; based on the contegtsynonymous with the adjective
“late” because it is mentioned after this charabtes passed away.

Similar to Jack’s father, the fairy is also excldde Jacobs version. And also
similar to Jack’s father, Lang uses her to enhdheeevil image of the giant. This
character also serves to make the story more falgyand fantasy like. In Lang
version, she is presented using genericisationcifegion, differentiation and
identification (only by classification).

Presenting the fairy using genericisation and diaason means making her
less important because she is compared to peogleniaral and in the same class as
her. On the other hand, presenting her using dpatdn and differentiation makes
her appear important and special because the ttegar@es distinguish her from the
other characters in the story.

Regarding differentiation, in Jacobs version sheosmentioned at all in the
story, while in Lang version she is associated whtiee adjectives: strange, old, and
beautiful. The first two adjectives occurred whexk] meets the fairy for the first
time; they are stated by the narrator and theyestenintroduce the character to the
readers. Strange-looking is not necessarily somgtmot preferable, but it is
something that people (in this case, Jack) do womally expect to see in other
people. The quality that makes the fairy “strangeJack’s eyes is not thoroughly
explained in the story, except for her appearanitle & pointed cap of quilted red

satin turned up with ermine, which apparently i$ something common in Jack’s
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culture. The fairy is described as beautiful whackJmeets her the second time, after
the giant is dead. The shifting from the adjecstrange-looking to beautiful suggests
that there is a change at least in the fairy agpea or impression. However this

change is not further explained in the story.

The next character to be discussed is the antagémésgiant. Lang presents
the giant using both genericisation and specificgtassimilation, differentiation and
identification (classification and relational iddication), and Jacobs presents him
using both genericisation and specification, asdmei, both indetermination and
differentiation, and identification (classificatiamd relational identification).

Lang prefers to present this antagonist charactéraging negative qualities,
making the readers able to easily distinguish thedgand the evil in the story, and
also making the moral values can be grasped maily.e@n the other hand, Jacobs
prefers to present the giant as a neutral charéobeisidering his race) and lets the
readers judge for themselves whether this charactgod or evil.

The giant in both versions is mostly beneficialiskd takes advantage from
other characters, like the wife and Jack’s fatRegarding assimilation, the giant is
assimilated in Lang version, but not in JacobsigarsThe assimilation happens to
the giant in a sentence uttered by the fairy. Ia sentence, the giant is assimilated
with the other giants, presented by the word “gidnin Lang version, the giant is
also presented using association, relating hirheontife.

In Jacobs version, the giant is never differentiataut in Lang version, he is
differentiated by associating him to five adjecivavith four of them carry negative

values. The giant is described as monstrous, wjokeebl, stupid, and old. The first
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three adjectives are uttered by the fairy, while temaining two are uttered by the
wife. The readers are made to believe that thet ggaam evil character based on what
the fairy says, yet seen from the point of viewihaf wife, the giant is a stupid and old
character, without necessarily being evil.

Regarding classification as a part of identificatid.ang and Jacobs use
different term to classify him; while Lang uses tieem giant, Jacobs chooses the
term ogre. The two terms have different definitiagsording td.ongman Dictionary
of Contemporary Englisfi1998). An ogre means a fierce creature in childiteries,
like a very large person, who is thought to ealdeln, while a giant means a creature
in the form of an extremely tall strong man, espigione who is cruel to humans;
therefore, while an ogre certainly inhibits negattraits, a giant does not necessarily
does. In addition, the giant is also addressedraaraby the wife in Jacobs version,
but this only means that the two are spouses. Wiheoomes to relational
identification, the giant in Lang version is mengal as a husband, relating him to the
wife, but the giant in Jacobs version is not reldteany character.

The next character to be discussed is the wifearerapecifically, the giant’s
wife. Both authors use this character as a supgpharacter important enough to
ensure the successful of the protagonist deedslsetimportant enough to serve the
antagonist. Lang presents the wife using both gesation and specification,
differentiation and identification (classificatioand relational identification), and
Jacobs presents her using both genericisation gwetification, association,

differentiation and identification (classificati@md relational identification).
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Regarding her passive role allocation in the stemyjlar to her husband, the
wife in Lang version is also mostly beneficialisedhile in Jacobs version she is
beneficialised once and subjected, implying thaetver or not she receives any
benefit is not truly matter for Jacobs.

Concerning differentiation, in Lang version she dssociated with the
adjective frightful and old. The adjective “frightf has negative values; it repels
people from a person having it as a quality. Jikst her husband, the wife is “old,”
probably as old as the giant, and it is probabéyréason her being so bold in calling
him names. In Jacobs version, the wife is assatiaféh the adjectives great, big,
and tall. The adjective “great” here is synonymuiith the adjective large (not with
the adjective extraordinary or exceptionally godi)e three adjectives thus serve to
explain the physical aspect of the character.

The wife’s identity in both versions is defined @igssification and relational
identification, in other words by her class and t&ationship, in this case, her family
relationship with the giant. Regarding classifioati the wife in Lang version is
mostly mentioned as a giantess, while in Jacobsiarershe is only mentioned as a
woman, so she is not necessarily from the sameasber husband. In Lang version,
this character is also mentioned as a lady and mamp which gives her a good
impression. And regarding relational identification both versions the wife is
described as a wife, clearly relating her to trengi

Lastly, the man in Lang is presented using gersaiitn, specification, and
functionalisation, and in Jacobs version he is gwt=sl using genericisation,

specification, differentiation and identificationlgssification). Both authors present
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this character as the least important one, yet lsmsgns to belittle his existence and
importance even more by presenting him only as@essory character under the
authority of the fairy.

Regarding his role allocation, when passivated than is always
beneficialised and is never subjected in Lang wearsivhile in Jacobs version he is
beneficialised once and subjected also once. Henheg the beneficiary when he
succeeds in trading Jack’s cow with some beandyingpthat he gains benefit from
the transaction. When activated, he does moreitesivn Jacobs version rather than
in Lang version.

Both authors present the man as a part of geneqallation when first
introducing him, and after that present him as eciig individual. Similar to other
characters, referring to the man specifically bsihgn closer to the readers; it makes
him important, yet, compared to the number of dpation used to present other
characters in the story the man is the least imapbitharacter.

Lang’s presenting the man using functionalisatioavgs that this character is
the one who does things and makes things happenth®rother hand, Jacobs’
presenting the man using differentiation and cfecsgion shows the readers that this
character is unique and distinguishable. It is thpparent that regarding the man,

Lang focuses on what the man do while Jacobs feousevhat the man is.

4.4. Two Authors, Two Per spectives, One Fairy Tale
Based on the findings and discussion, there arergesimilarities as well as

differences between Lang and Jacobs. Regardindasitieis, firstly, both authors
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present Jack, the main character and the protagasishe most important character,
and present the man as the least important char&steondly, they present the giant,
the antagonist, as an important character that roatch even overpower the
protagonist, while at the same time presenting &snhaving close relationship with
his wife. Thirdly, they both also present Jack’stineo as a poor woman that incites
the feeling of pity from the readers.

Concerning differences, the first and most notitealifference is that Jacobs
excludes Jack’s father and the fairy while Landudes them. Apparently, these two
characters serve to enhance the bad impressidmeamntagonist in Lang version, but
Jacobs does not consider them important. The seoordincludes the way the
authors present Jack; while Lang presents him @iiable character (a victim) that
has a strong relationship with his mother, Jacabksgnts him as a defiant character
who can manipulate other characters to his advardad as someone who does not
have a strong relationship with his mother. Morept@ng presents Jack as having
more positive qualities rather than Jacobs doesdljhLang presents Jack’s mother,
the protagonist supporting character, as havingecleelationship with Jack (and
Jack’s father) while Jacobs does not, and Langm@issents her as having more good
and desirable traits rather than Jacobs does. igputkiang presents the giant and the
wife as having negative qualities but Jacobs dogs n

In conclusion, it is always the case that two arghtave different
perspectives or point of views on a similar subjeahd in this case, on
characterization in one fairy tale. Just as Leeu{l®96) points out, the choices in

representing social actors in a text mean somethlaimg) so do the choices the authors
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make in presenting their characters in the stongifTchoices reflect their ideology or
way of thinking; it reflects what they consider dable or undesirable, and what they
consider important and less important. The resuthis study suggests that through
characterization, Lang and Jacobs have differessage they want to convey to the
readers of their storyJack and the BeanstalkAnd the difference in their
characterization also has an impact on the readbity to grasp of the moral values
in the story. Lang that emphasizes the importarfcEamily relation, presents his
characters in plain black and white, making thedeea distinguish the good and the
evil without having to think twice and making itsgar for them to grasp the moral
values of the story. Jacobs that focuses on the isérich and poor, does not present
his characters as having obvious good or bad tretisllenging the readers to make
the judgment on their own and thus making it moifficdlt to grasp the moral

values.
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